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MARY KATE PARKER 


Winner of the $1,500 Cash Prize awarded by the National Guild of Piano 
Teachers for brilliant performance in the annual International Recording 
Festival. (Story page 2) 
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BAYLOR 


Summer Band School 


Directors and Students 
June 15-19, 1953 


Baylor Campus, Waco, Texas 


GUEST FACULTY 


Fred Weber, Methods and Ma- 
E. J. Marty, Concert and March- 


Noah Knepper, Woodwinds 
For information write 


. Moore, Director 


Baylor University, Waco, Texas 
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The Whittle Music Company offers a com- 
plete service to musicians and music lovers of the 
Southwest. Whatever your choice of musical in- 
struments, you will find the highest quality and 
widest selection at Whittle’s. Our staff has years 
of experience to back their recommendations. You 
will enjoy discussing your music problem with them. 
Whittle’s has for years provided band and orches- 
tra equipment all over the Southwest and our stock 
of sheet music for all types of performance is un- 
excelled. 


Come in and visit Whittle’s, for your conveni- 
ence it’s the Southwest's most complete music house. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm St., Dallas 111 N. Bois d’ Arc, Tyler 
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~ UNIFORMS 













A handsomely uniformed band radiates high morale. 
Our direct representative will suggest fund-raising ideas, 
help you make selection, and quote prices. 


Ostwald makes prompt delivery of a quality uniform at 
a competitive price. Your order receives our most me- 
ticulous attention, down to its smallest detail. 
Write tor illustrated free catalog. Band Technique Films 
also available on a sale or rental basis. 

“Uniforms by Ostwald” is America’s foremost 


designer and manufacturer of Band, Drum 
Corps and Orchestra uniforms. 


" Unifouns by , 


stiwald . 


OSTWASD BUILDING, STATEN ISLAND 1, N. Y 
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ADVISORY BOARD 

Dr. T. S. McCorkle, Dean, School of 
Fine Arts, Texas Christian University, 
Fort Worth, Texas. 

Dr. Archie N. Jones, Professor of 
Music Education, University of Texas, 
Austin, Texas. 

Dr. D. O. Wiley, Professor of Band 


Music, Texas Tech College. Lubbock, . 


Texas. 

Dr. John Finley Williamson. Presi- 
dent Westminster Choir €ollege. 
Princeton, N. J. 

Evelyn Bowden, President ASMTA, 
Ouachita College, Arkadelphia, Arkan- 
sas. 

Dr. Edwin Hughes, Concert-Pianist 
and Teacher, 338 W. 89th St., New 
York, N. Y. 

Byrdis Danfelser, President NMMTA, 
~anfelser School of Music, Albuquer- 
que, N. M. 

Mrs. Helen Steen Huls, Teacher of 
Singing, State College, St. Cloud, Minn. 

Dr. Hugh Hodgson, Director, Schoo) 
of Music, University of Georgia. 

Hazel D. Monfort, President OMTA, 
817 College Ave., Alva, Okla. 

Dr. Cameron McLean, Teacher of 
Singing, 636 West Kirby Place, Detroit, 
Mich. 

Dr. Lloyd F. Sunderman, University 
of Toledo, Toledo, Ohio. 

Mrs. Esther Rennick, Teacher of 
Piano, 3530 N. 24th St., Birmingham, 
Ala. 

Miss Virginia France, President, Dal- 
las Music Teachers’ Association, Dal- 
las, Texas. 

Prof. Robert Stevenson, Lecturer and 
Author, Oxford University, England. 

SUBSCRIPTION RATES 


Rate one year $2.50 
Rate two years $4.00 
Rate three years $6.00 


Foreign Rates are the same plus the 
prevalent postage for the year. 

Single copies 35 cents. 

Change of Address 

Write Circulation Manager, Box 282, 
San Antonio 6, Texas, giving old and 
new addresses. Allow at least a month 
for change to become operative. 

News items of interest to SM readers 
are welcomed from all contributors. 
They must be legibly handwritten or 
typed. SM goes to press on the 15th 
and is released the Ist of the month 
following. Items received after the 
15th will appear in the succeeding 
issue provided they retain sufficient 
current interest. 

Articles and feature material should 
be well organized and in typewritten 
form. A photograph and brief sketch 
of author is preferred with first sub- 
missions. 

The Publisher assumes no responsi- 
bility for return of unsolicited pictures 
or manuscripts. 
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THE MIRACLE OF MUSIC On Cover 


Commemorating Music Week and Southwestern Musician’s 


38th Anniversary 
—Editorial— _ 
This month, from May 3-10, there will be throughout the nation 


the 


nated back in 1919 with Mrs 


late founder and publisher for 


many years of 


20th observance of National and Inter-American Music Week. 
From its initial observance, inspired by “Music Day” 
. A. L. Harper 


which origi- 
of Houston (wife of the 
Southwestern Mu- 


sician), Music Week has grown in extent until it now reaches an- 


nually some 3, 


200 cities, towns and villages 


in every part of this 


country, and places in Hawaii, the West Indies and Canada. 


The main objective of Mrs. Harper, 
who was then, as now, a member of 
the Dallas Music Teachers Association, 
in inaugurating a “Music Day” was to 
have a special time set aside in which 
everyone would take part. Her sugges- 
tion to the local Music Trade Associa- 
tion that Dallas have a Music Day in 
which the schools, churches, movie 
theaters and chamber of commerce 
would be asked to participate, seems 
to have set the ball rolling toward a 
greater recognition than either she or 
the Dallas MTA could anticipate at 
that time. 

Shortly after the first flourishing 
“Music Day” was inaugurated Septem- 
ber 30, other cities took up Mrs. Harp- 
er’s idea of a “music day” or “music 
week,” which had been well publicized 
in local newspaper, trade journals, and 
Southwestern Musician. This sponta- 


neous movement, we are told, was 
what the National Bureau for the 
Advancement of Music, located in New 


York, had been waiting for. Since 1917 
it had anticipated the need of a nation- 
al music observance of some kind; yet 
those in charge realized that to be 
successful such an idea could not be 
effected by one small group announc- 
ing the fact and setting apart a speci- 
ried time for the purpose. The desire 
for such an observance had to spring 
from the Nation’s people. 


On reading of Dallas’ successful 
Music Day in Southwestern Musician 
and in Musical America held that 


September, ( 
tary of a 


>. M. Tremaine, then secre- 
representative committee 
formed by the National Bureau, im- 
mediately got into touch with the 
Harpers to learn how Mrs. Harper had 
gone about planning “Music Day.” As 
a result, to tell it in Mrs. Harper’s 
own words: “An interesting correspon- 
dence resulted, and Mr. Tremain ex- 


panded the idea into National Music 
Week.” 


For those who care to do a little 
research into the details of Music 
Week’s origin, they will discover a 


striking fact: that almost—but not 
quite—simultaneous with Dallas’ reve- 
lation that one of its music teachers 
had inspired the event, others, from 
Idaho to Pennsylvania, wrote in to the 
National Bureau claiming that the 
idea had originated in their particular 
city or town. On reviewing these 
claims, we must admit that some of 


them do not far miss the mark. 

It is highly probable that others 
were inspired with an idea similar to 
Mrs. Harper’s and at the same time. 
Scientists, historians, editors have 
noted how trends in thinking through- 
out the nation sometimes follow simi- 
lar patterns. They will tell you that, 
time and time again, one person living 
in one part of the country might have 
an idea he believes to be original, that 
coincides almost precisely with the ldea 
of another person living in another 
part of the country, neither having 
knowledge that the other existed. 


(Please turn to page 9) 
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OUR ACKNOWLEDGEMENTS 
DR. E. CLYDE WHITLOCK 


. Who is considered an authority 
on musical matters ... whose fruitful 
life as teacher and writer for four de- 
cades has influenced the development 
of musical opportunities in Texas .. 
and who, since SOUTHW ESTERN 
MUSICIAN began as THE MUSI- 
CALE, has been a devoted contributor 
to these columns, we affectionately 
and gratefully pay tribute. 


TO 


On this special occasion of SM’s 
38th Anniversary, we fervently hope 
that Dr. Whitlock’s ovinions continue 
to nourish musical thinking through- 
out the Southwest for many years to 
come. 
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WINS GUILD PRIZE 


Mary Kate Parker, pianist of Wich- 
ita Falls, Texas, and her teacher, Mme. 
Rosina Lhevinne of the Julliard School 
in New York City, are joint-winners of 
a $1,500 Cash Prize, the largest of 
440 money awards being distributed 
this spring by the National Guild of 
Piano Teachers in its annual Interna- 
tional Piano Recording Festival. 


However, on learning that her pupil 
had won, Mme. Lhevinne, who is en- 
titled to half the prize, according to 
IPRF rules, said that Miss Parker 
would receive it all. 


Dr. Ir] Allison, president of the Guild 
and founder of the recording festival 
movement, announced the winners. He 
pointed out that this Piano Recording 
Competition can be called the finals of 
the Guild-sponsored National Piano 
Playing Auditions, since all auditionees 
who come through with grades of 90 or 
above become eligible to enter record- 
ings of their playing according to their 
classifications from the Artist down to 
Elementary. 


The 440 Cash Prize Awards, total- 
ing $13,525.00 annually, range from 
$1,500.00 for the top Artist Winner 
down to $25.00 for the best Elementary 
entrants. Miss Parker and Mme. Lhe- 
vinne have won in the Artist category. 
The teacher, who is considered as much 
a winner as the pupil, traditionally 
shares equally with the pupil in the 
awarding of each prize. 


Mary Kate Parker began her piano 
studies with her mother, Mrs. Vera 
Parker, and continued with Charles 
Kiker for several years before enter- 
ing the Conservatory of Music of Kan- 
sas City, Missouri, as a pupil of Dr. 
Wiktor Labunski. For three consecu- 
tive years, she was awarded the Jan- 
ette Tureman Scholarship given by 
Mrs. Henry L. MacCune of Kansas 
City. After graduating from the Con- 
servatory with the Bachelor and Mas- 
ter of Music Degrees, she accepted a 
position on the faculty of that school. 


Miss Parker spent two summers 
studying with Mme. Olga Samaroff at 
the Juilliard School, and in 1949 and 
1950 joined the summer classes of 
Mme. Rosina Lhevinne at the Los An- 
geles Conservatory of Music. In the 
fall of 1950, she resigned from the 
teaching staff of the Kansas City Con- 
servatory to continue her studies with 
Mme. Lhevinne in New York City. 


She was given occasional recitals in 
Kansas City and in North Texas, and 
in 1948 appeared as soloist with the 
Kansas City Philharmonic Orchestra. 
She was a popular soloist on the Mu 
Phi Epsilon series in Kansas City, 
where she was for two years president 
of the sorority. 


SOUTHWESTERN MUSICIAN 
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Letters to Editor 


From A 
Southwest Teacher 
The value of the Southwestern Musi- 
cian to the whole Nation and to the 
Southwestern area in particular can 
searcely be estimated. 


It has been one of the most stimulat- . 


ing factors in our phenominal musical 
growth, furnishing a medium for the 
exchange of ideas, and featuring time- 
ly and inspiring articles by representa- 
tive authorities in all fields of music. 
I consider the magazine invaluable. 
La Rue Loftin Conlon 
Head, Conlon Piano Studios at 
Saint Mary’s Hall. 
(Past president of TMTA and 
San Antonio Music Teachers’ 
Association.) 


Report From Huntsville 


“While attending the Texas Associ- 
ation of Music Schools, I heard about 
your recent illness, Certainly hope you 
are up and about once more. Hope that 
you can make our meeting in Dallas 
next month. 

“Things are going fine here in our 
music department and indications are 
that we are raising our standards and 
increasing our enrollment. 

“Certainly hope you can come to 
Huntsville some time and look our 
music department over. Will see you 
in Dallas the 23rd.”—C. R. Hackney, 
Sam Houston State Teachers College, 
Huntsville, Texas, 


PAN Scores Again 
“Have just read the February issue 
of Southwestern Musician, I think the 
material on Music boxes in PAN is 
wonderfully well done!”—Mrs. J. L. 
Hunter, Austin, Texas. 





“I enjoy the magazine very much. 
Will see you at the Convention in 
Oklahoma City. I’ll be there.”—Mildred 
Potter, Denver, Colorado. 


The Editor Says, 
“Thanks!” 


“I am so sorry to hear that you 
have been ill, Take good care of your- 
self now. We need men like you to 
champion the cause of music in the 
state.’—-Lena Milam, National Junior 
Counselor, National Federation of 
Music Clubs, Beaumont, Texas. 


“IT am sorry you have been ill and 
hope you may soon be restored to 
health. Your helpfulness in building the 
cause of good music is incalculable and 
we appreciate your high Christian 
standards and pattern of life.”—Lucile 
Didzun, Midwestern University, Wichita 
Falls, Texas. 


“We were all very sorry to hear of 
your illness and other difficulties that 
you were facing during the time of the 
Regional Convention . . . I will ever be 
indebted to you for the opportunity of 
having a part in the voice panel. I en- 
joyed it very much and consider it one 
of the best thrills of my life.”—Fred 
Becker, Ouachita College, Arkadelphia, 
Arkansas. 


He Prefers Southwest 


“ 


I want to continue receiving 
the magazine. However, I do not con- 
sider that my moving to Washington 
is a permanent matter. After all, 
nobody stays in Washington by choice 
after having lived in the Southwest. I 
consider my Washington tour of duty 
to be of a temporary nature, and upon 
my return to Albuquerque shall re- 
sume my teaching at the Danfelser 
School of Music ... 


“IT want it distinctly understood that 
I am not withdrawing my membership 
in the New Mexico Music Teachers 
Association.” 


“Thank you for your recent article 
concerning my organ recital.’”—LeRoy 
T. Milbourn, Washington, D. C. 





TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 


Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 


Chairman Division of Fine Arts 














ASPEN INSTITUTE OF MUSIC 


Aspen, Colorado 
June 29—August 29, 1953 


Address: Genevieve Lyngby, Rm. 506, 38 S. Dearborn, Chicago 3, Illinois 














IO REASONS 


why more and more music educators 
are taking advantage of the 


GRETSCH-TILSON 
Music Talent Test 


to help them build bigger and better 
music departments 


1. The test greatly stimulates interest 
in music for both students and their 
parents. 


2. The test helps recruit new beginners 
..-helps organize and maintain “second” 
bands. 


3. The test material is provided by your 
local Gretsch dealer* and the test is ad- 
ministered with his help. 


4. Test material is designed, prepared 
and tested by a MUSIC EDUCATOR, 
Lowell Mason Tilson, Dean of Music, 
Emeritus, Indiana State Teachers Col- 
lege, Terre Haute, Indiana, who proved 
its validity. 


5. The test is on phonograph records 
which simplifies administering the test 
and is not dependent upon the ability of 
person administering the test. 


6. The test includes pitch, time, inten- 
sity and tonal memory... with 25 prob- 
lems in each section which gives stu- 
dents a fair chance to test their musical 
ability. 


7. Clear concise instructions are in- 
cluded in the recordings making it 
easier for the students taking test. 


8. The test is short...does not overtax 
student ...ten to five hundred student 
can be tested at one time in less than 25 
minutes. 


9. Test is used in college methods 
classes as well as in test and measure- 
mentclasses.Answersareeasytotabulate. 


10. The test is on State recommended 
lists as desirable material for music 
education and testing programs. 


*p.s. If you do not have a local Gretsch 
dealer or would like further informa- 
tion before contacting your local Gretsch 
dealer mail coupon below today, 








we Wea ae ne 
| Educational Dept. ST 553 | 
| The FRED GRETSCH Mfg. Co. | 
| 60 Broadway | 
| Brooklyn 11, N.Y. l 
| Send me complete information con- 

cerning the Gretsch-Tilson test | 
| | 
| NAME 
| | 
| SCHOOL | 
| city STATE | 
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Again 


this summer the ex-mining 
Aspen, Colorado, will be the 
from all 


annual 


of 
mecca of music-lovers 
the country. The fifth 
Festival will be in progress there be 
June 29 and August 30. Simul- 
taneously with the Festival, the Aspen 


town 
over 


Aspen 


tween 


Institute of Music will be in session 
for the third consecutive season. 

The pattern of the 1953 Aspen 
Festival differs from that of 1952 in 


that three instead of two weekly con- 
certs will be scheduled throughout the 
months of July and August. High- 
lights of the summer’s programs will 
be two performances of Rossini’s “La 
Ceneventola” in concert form, and two 
performances of the Mozart Requiem. 
In both pairs of concerts, Joseph 
Rosenstock, General Music Director 
of the Festival, will conduct the Aspen 
Festival Orchestra and Chorus. The 
soloists will include Phyllis Curtin, 
Herta Glaz, Leslie Chabay, Mack Har- 


rell, Martial Singher, and Barry Mc- 
Daniel. 

No fewer than five distinguished 
composers will be in residence in As- 


pen this summer. Darius Milhaud will 
return for the third year to teach in 
the school of music, and to conduct 
some of his own music in the Festival 


NOTICE! 


We Hereby Guarantee 
that 


JEAN CARTIER 


CLARINETS 
ARE THE FINEST 
CLARINETS 
MADE ANYWHERE TODAY 


AT TWICE THE PRICE 


Manwell Meyers, Inc. 


San Antonio 


vw 





Texas 





On the cover of SM’s March Convention 
Issue was pictured a glorious scene of the 
( ido Rock surroundings which 
1 Studer attending Aspen Institute 
miner er j 
The a mpanying article describes this 
imn Aspen Festival and the faculty 
n tists who will partictpate.— 
Editor 


programs. M. Milhaud will also conduct 
a performance of Satie’s Symphonic 
Drama, “Socrate.” Charles Jones, who 
shares with Milhaud the composition 
curriculum in the Institute of Music, 
will be represented in the Festival by 
his “Epiphany,” in which Madeleine 
Milhaud will undertake the solo 
Ernst Krenek will guest-lead his own 
“Symphonie Music for Nine Instru- 
ments.” Norman Dello Joio will serve 
guest-pianist when Roman Toten- 
berg plays his “Variations for Violin 
and Piano.” Victor Babin and his wife, 
Vitya Vronsky, will be the interpreters 
of Mr. Babin’s “Six Etudes for Two 
Pianos.” 


role. 


as 


Six other all American, 
will be represented in the concerts of 
the week of July 27, whose panel and 
forum discussions (also scheduled 
weekly throughout the Festival pro- 
gram) will be devoted to “The Promise 
of American Life.” These composers 
include Arthur Berger, Paul Creston, 
Roy Harris, Julia Perry, Walter Pis- 
ton and Bernard Rogers. 


composers, 


Although contemporary music plays 
a conspicuous and richly deserved role 
in the Festival schedule, classical, 
romantic and impressionist composers 
to bulk in the 
concerts. Sonatas, duos 
and trios by Bach, Mozart, Beethoven, 
Schubert, Brahms, Franck, Debussy 
and Rachmaninov are representative 
listings. String quartets and quintets 
by Mozart, Beethoven, Brahms, Schu- 
mann, Dvorak, Verdi and Wolf are 
planned. Groups of songs by Schubert, 
Schumann, Wolf, Debussy, Rachman- 


will continue largest 


twenty-seven 


CANE REED | 
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inov and Poulenc will be heard. The 
orchestral repertoire will range from 
Bach and Beethoven through Bartok 
and Stravinsky. 

It has already been mentioned the 
1953 session of the enormously success- 
ful Aspen Institute of Music will coin- 
cide with the Festival period. 

Victor Babin will again serve as 
Director of the Music School. Daily 
master-classes in the venerable Whee- 
ler Opera House will be open to the 
general public. 

The complete roster of the faculty- 


members, who also serve as Festival 
performers, follows: 
Voice: Leslie Chabay, Herta Glaz, 


Mack Harrell, and Martial Singher. 

Opera Studio: Martial Singher, 
Director. Wolfgang Vacano, Coach. 

Piano: Claudio Arrau, Victor Babin, 
Joanna Graudan, Edith Oppens, Vitya 
Vronsky, and Vronsky and Babin, duo 
piano. 

Diction and Phonetics: Evelina 
Colorni and Madeleine Milhaud. 

String Instruments: Szymon Golu- 
berg, violin; Roman Totenberg, violin; 
Marjorie Fulton, violin; William Prim- 
rose, viola; Nikolai Graudan, cello; and 
Stuart Sankey, double bass. 

Chamber Music: New Music String 
Quartet—Broadus Erle; violin; Mat- 
thew Raimondi, violin; Walter Tramp- 
.er, viola; and Claus Adam, cello. 

Woodwind Instruments and En- 


semble: Albert Tipton, flute; Lois 
Wann, oboe; Reginald Kell, clarinet; 
Bernard Garfield, bassoon; Joseph 


Eger, French horn; and Wesley Lind- 
skoog, trumpet. 
Tympani and Percussion: Paul Price. 


Composition: Milhaud and 
Charles Jones. 


Conducting: Joseph Rosenstock. 


Darius 
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Keynote of National Music Week 
this year (May 3-10) is “ENRICH 
YOUR LIFE WITH MUSIC.” 


Let us search out ways and means 
for dignifying National Music Week, 
not by a mere nod of approval. Let 
us instead take an active part so that 
we may find our enthusiasms rebuilt 
by applying the best we have to offer 
in ideas, resources and talent for our 
school, our churches, and for the 
musical life of the Community. 


RAWAAWW0A000000000000000000000000% 


ROZANCE 
SCHOOL OF MUSIC 
2813 N. St. Mary’s, San Antonio, Tex. 


Staff for instruction on Accordion 
and other Instruments 


A. J. Rozance 





President 
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Music and Musicians 


NFMC HOLDS 
27th CONVENTION 


To celebrate fittingly its 55th anni- 
versary and to lend glamour to its 27th 
Biennial Convention, the National 
Federation of Music Clubs, America’s 
largest musical organization, met in 
New York City April 8-18 and staged 
a benefit at the Metropolitan Opera 
House for the last performance of the 
season. The opera given, “Carmen,” 
performed primarily by American 
artists, was attended en masse by 
convention-goers, 

The convention was the first to be 
held in New York City in the 55 years 
of the Federation’s history. 

om 


Garrett to Conduct 
At Conference 


Dr. Clyde Jay Garrett, dean of the 
Division of Fine Arts at Howard Payne 
College, Brownwood, Texas, is scheduled 
to serve on the faculties of three special 
church music conferences this summer. 
He will teach conducting, class voice 
and choir methods at the Baptist Con- 
ference at Ridgecrest, N. C., August 
25-31; at the East Texas Baptist Con- 
ference at Marshall June 15-19; and 
at Beaumont at a special music con- 
ference preceding the Southern Baptist 
Convention May 3-10. Dr. Garrett is 
state president of the Texas Baptist 
Church Music Convention-Festival to 
be held in Ft. Worth on November 25. 

Choral activities at Howard Payne 
College this year have included its an- 
nual presentation of “The Messiah,” 
the “Seven Last Words of Christ” 
(Dubois), and a full sacred concert of 
14 a capella selections to be heard in 
17 churches and high schools on HPC 
Choir’s spring tour in April, with Dr. 
Garrett conducting. Seventy selected 
singers made the trip. 
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WOMEN’S CHORUS OF BIRMINGHAM, ALABAMA 


More than half of the membership of this distinguished group, which has contributed 


greatly to musical activities in Birmingham, 


is made up of teachers. Mrs. Ruth Scott 


Parker is director. Accompanists are Mrs. Ann Hunter and Mrs. Sara Douglas. Mrs. Helen 


Fitts is president. 


Shown in front row (1 to r): Mesdames Maureen Lacey, Marilyn Simpson, Marie Smith, 
Mary Winn, Virginia Golden, Ann Klein and Grace Sponsler. Second row: Mesdames Mary 


Howell, Harriett McDonald, Josephine Guilian, 


Elizabeth Christian, Erwina Crouch, Virginia 


Dortch, Jewell Thomas and Mrs. Virginia Caldwell. Back row: Mesdames Gene Lipka, Vir- 
ginia Nelson, Susan Warth, Vinie Beaty, Essie Cockran, Ida Reese, Gene Singler, Mary 
Goree, Eleanor Arn, Lois Coker, Ruth Nowland, Ann Hunter, Ruth Scott Parker and Sara 


Douglas. 
Not shown: Mesdames Elizabeth Cory, 


Eura Lee Cruce, Helen Fitts, Nan Somerville, 


Frances Gibson, Gertrude Milburn, Grace Burns and James Breth 


Standing Ovation 
Given S, A. Symphony 

Musical Director Victor Alessandro 
and the San Antonio Symphony re- 
ceived a standing ovation from one of 
the season’s largest audiences—about 
5,500—at the closing concert of the 
1952-53 series at the Municipal Audi- 
torium in March. Following the final 
number, Ernesco’s Rumanian R ha p- 
sody No. 1, the audience called Ales- 
sandro back three times with heavy 
applause, 

Earlier, mezzo-soprano Rise Stevens 
had joined the orchestra as guest solo- 
ist in two groups of arias and three 
encores, The night’s program also in- 
cluded the “Fidelio” Overture of 
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Music Service 


Beethoven; the Glazounov Fourth Sym- 
phony and “Prairie Night,” and “Cele- 
bration Dance,” from “Billy the Kid,” 


by Copland. 


Arment Gives Concert 


Ohio University’s School of Musi 
presented Hollace E. Arment, tenor, in 
an outstanding concert during Febru 
ary. Joy Hazelrigg was accompanist. 
Assisting Arment were the following 


Thalia Halen, Ted Stuart, Joyce M« 
Ilvain and Leighton Conkling. The con 
cert was the fourth in a Faculty Reci 
tal series. 
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Student Competition [s Highlight Of Southwest Division 
NATS Chalk Up Another Success 


Convention 


By Dr. Henry Hobart—<Asst. Governor, Southwest Region 


“TI thought our NATS Convention 
was terrific and the competition finals 
was the highlight!” Thus Bert Coffin, 
Colorado Lt. Governor of NATS, ex 
pressed his reaction to the Convention 
held at the Hotel Skirvin in Oklahoma 
City March 13-14, which was in con- 
junction with the Southwest District 
MTNA Convention. 

The Voice Workshop Clinic and For- 
um at the Convention was under the 
able direction of Walter Allen Stults, 
NATS president. He was assisted by a 
panel comprised of John Seagle, Wil- 
liam Llewellyn Koberts, Louis 
Cunningham, Ina Pear) Curry, Bess 
Hughes, and Shelby Collier. 

A forum on “Problems of Teaching 
Singing” was directed by Bert Coffin. 
Brief papers were given as a basis for 
discussion by Fred Becker, Roger 
Johnson, L. Sarle Brown, Charlotte 


tice, 


Warren, James Carley, Eva Turner, 
Jane Snow, Carl E. Duckwall and 
John Long. The forum moved well; 


ideas brought up were stimulating and 
the discussions to the point. 


Two clinical choral demonstrations 
were of especial interest and value. 
Wm. E. Jones, former repional gover- 


nor and vocal director of TSCW, Den- 
ton, Texas, presented a group of girls 





demonstration of and 


in a 
class voice integration. 


private 


The training of voices was 
superbly presented by George Oscar 
Bowen and his Tulsa Boy Singers. 
The varied aspects of boy voice de- 
velopment and training were convinc- 
ingly illustrated, and a brief program 
of great merit concluded the demon- 
stration. 


t ’ 
poysa 


Dr. Jones Presides. Dr. William E. 
Jones presided over the Friday evening 
banquet with appropriate felicity. 
Shelby Collier’s “Sing Song” period 
was much too short, leaving everyone 
wishing for more. - 


turn to page 9) 





LUNCHEON AT SOUTHWEST CONVENTION 


Well known national and 
at the Skirvin 
during March. 


regional figures in music attended the OMTA luncheon held 
Hotel during the Southwest Division MTNA Convention in Oklahoma City 


At the speakers’ table are (left to right): W. 
OMTA; Mary T. Shoe, 
bership chairman; 
MTNA; Hazel D. 


Earl Cox, president, Northwest District 
president Northeast District OMTA; Wendell Ralston, OMTA mem- 
Lemuel Childers, vice president, OMTA; Dr. Barrett Stout, president 


Monfort, president of OMTA and of the Southwestern Division MTNA. 


S. Turner Jones, ex-secretary MTNA; Clair McGavern, vice president and state editor OMTA:;: 
OMTA parliamentarian; 


Loraine B. Golsan, secretary OMTA; Carlos Moseley, 


and Edith 
Nelson Mackey, Southwest District president OMTA. 





NATS STUDENT COMPETITION WINNERS 

College level winners of the competition, sponsored by the Southwest Regional Conven- 
tion in Oklahoma City during March, received first place awards of $100.00 each, and second 
place awards of $50.00 each. 

Shown in picture above (I to r) are: William Lewis, tenor, Ft. Worth, first-place winner 
for young men; student of Arthur Faguy-Cote, T. C. U. 

Janice Seward, lyric soprano, Wichita, 
Harold Decker, Wichita University. 

NATS President, Walter Allen Stults, 

Ann Marie 


second place young lady winner, student of 


who presented the awards. 


La Fratta, dramatic soprano, San Antonio, first place winner for young 
ladies, student of John Seagle, Trinity University. 
Charles Broadhurst, tenor, Wichita, second place winner for young men, student of 


Harold Decker. 


In picture above, left, two High School Level winners are shown with NATS president 
Stults. They are Linda Whitehead, contralto, (1) and Sue Thomas, soprano, (r) who tied 
for first place, receiving cash awards of $50.00 each. Miss Whitehead of Stillwater, Oklahoma, 
is a student of Henry Hobart, Phillips University, Enid. Miss Thomas of Lindsay, Okla- 
homa, is a student of Mrs. W. B. Anderson of O. C. W., Chickasha. 


Not shown are Don Chastain, baritone of Oklahoma City, student of Folsom D. Jackson, 
who received first place award for young men; and Arthur C. Bartow, bartone of Cushing, 
student of Mrs. Ralph Carver who received second place award. 
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Music In The Age Of ‘Technology 


Talk Delivered Before SAMTA 


In the world today we have a strug- 
gle between two different philosophies 
of life. First we have to deal with the 
philosophy of Nietzsche, resulting in 
Nazism. Now we are faced with the 
philosophy of Karl Marx and Com- 
munism, Both of these philosophies ar 
based on materialism largely denying 
the power of the Spirit and the dignity 
of the individual. 

In our democracy we too have per- 
haps placed too great an emphasis on 
material things. In science and tech- 
nology we recognize what is excellent 
and fine, but in the Humanities and in 
our spiritual and cultural growth we 
are lagging far behind. Witness our 
crime and corruption, our pulp maga- 
zines, juke-boxes, and our recognition 
of mediocrity. 

With the invention of a thousand 
machines to harness the forces of na- 
ture — with the world organized to 
serve the religion of power, man 
evolved a purely realistic conception of 
life and its meaning. A world governed 
by cold reason and an all-powerful in- 
tellect, denying and discarding the 
power of the human spirit, underrating 
the emotional and feeling sides of life. 

Yet, it is precisely this barren cold 
concept of human life that is endanger- 
ing the ideals and the goal of our civili- 
zation, Economic values are not the 
primary ones. It is our spiritual life 
which makes us truly human, and it is 
through man’s emotions, through man’s 
passionate convictions, beliefs and 
hopes that civilizations have been built 
and have flourished. 


Emotions Make Music 


Great music, since its early days 
when it flourished, inspired by the 
emotional faith of Christianity, has al- 
ways sprung from a deep hidden 
source: the emotions of man. 

The great masters disciplined their 
emotions, controlled them—they vested 
their expression in a form of match- 
less perfection and used every re- 
source of the human mind and a tire- 
less industry to accomplish that per- 
fection. But the real significance of all 
their creative output lies in the rich- 
ness of their inner life, in the intense 
humanity of their emotional reactions 
and in the power and sincerity of their 
expression. 


Beethoven’s music is a fervent, direct 
expression of a great human soul. His 
sorrows and joys, his dreams and hopes, 
his passions and beliefs; his faith in 
humanity, his conflicts and the tri- 
umphs of his will-power, his self-dis- 
cipline—all emanate from his music, 
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Banquet Given by Southern Music 


By Dr. Wm. E. Jones 
Professor of Voice — T.S.C.W. 
Denton, Texas 


as throbbing with life today as when 
it was written. 

And who is there to deny the deep, 
stirring emotionalism of Bach, Mozart, 
Chopin, Schumann, or Schubert? 

But in the last twenty or thirty 
years even music—under the unrelent- 
ing pressure of a materialistic frame of 
mind—succumbed greatly to the emo- 
tionless, coldly intellectual attitude of 
our age. 

The great mass of modern music 
shows a conscious lack of real inspira- 
tion. There is clever and smart work- 
manship—an almost “super-technique” 
in writing. There is color—there is 
hectic, barbaric vitality, a great deal 
of experimentation for novelty’s sake. 
But there is a lack of content, little 
significance or truth, no deeper human 
experience portrayed; a shallow play- 
ing with sounds. 

And that same peculiar attitude of 
mind is the reason why today there 
are so few truly great artists, why so 
many of the younger concert artists— 
while equipped with a prodigious dex- 
terity and excellent musicianship— 
fail to reach that depth and eloquence 
of performance which stirs, moves and 
elevates. To a great artist music is the 
instrument of his humanity, the su- 
preme expression of his emotional ex- 
periences. 

The young artist of this generation 
grew and developed in a mechanized, 
stream-lined world. He was taught to 
worship intellectual and mechanical 
achievement, to dread emotion as be- 
longing to another age, and disturbing 
the smooth contour of modern con- 
ception. 

He was not taught that man’s emo- 
tion and his imagination are his great- 
est strength and the source of dll 
creative stimulus; and that we can 
discipline our emotions, control them, 
and . . . utilize them. 

And what is true with regard to the 
young artist or to the gifted student 
is just as true where all our youth is 
concerned, Here is where modern edu- 
cation has failed grievously. We are 
packing the young mind with knowl- 
edge and facts, we are giving them 
technical proficiency, “vocational train- 
ing,” but we have largely neglected 
the training of character, the enriching 
of the human soul, the stimulation of 
their imaginative qualities, or the cul- 
tivation of their inner life. 





Unfortunately, musical education has 
not been very different in its tenden- 
cies and general approach. 

Technical proficiency and sound 
musicianship have been set as the sole 
aim of music, “Scientific approach” to 


Company in San Antonio, Texas 


music making, as established by a 
number of “methods” (some fine, some 
otherwise), has held undisputed sway 
in the studios of countless teachers. 
Music—which is the innermost expres- 
sion of the human soul—to be mas- 
tered solely by cold intellect and phy- 
sical prowess! 

Far be it from me to minimize the 
importance and necessity of long years 
of training in the technique and crafts- 
manship of our art, or to deny that 
such training is among the most im- 
portant functions of a teacher. 

A solid technical background is a 
necessity, and the clear, beautiful logic 
of musical thought and the perfect 
architectural form inherent in all good 
music are a lifetime study of utmost 
value intellectually and esthetically. 

But it is the emotional significance 
of music which gives our art its great 
power, its true meaning—its univer- 
sality. 


Function of Teacher 


I feel that the first and most im- 
portant function of the teacher should 
be to arouse in a student a _ vivid, 
throbbing, intense response to the emo- 
tional and imaginative quality of music 

. Whether it be a mood of utter sad- 
ness or exhilarating gaiety, or exhu- 
berant joy and buoyancy or of infinite 
grace and simplicity, or stark tragedy 
or—just scintillating color ... we 
must cause the student to feel in- 
tensely whatever the music has to say. 
It will thus become his own emotional 
experience; and his intense desire to 
express it in music will communicate 
itself into his study and performance. 

And such is the power of a deep con- 
viction, of a powerful thought which 
becomes one with you, of an over- 
whelming emotion that, in music, it 
often creates its own technique. It is 
this “intense desire for intense ex- 
pression” that has given many an artist 
his stunning command of his tech- 
nique. 

In our day then, in this great strug- 
gle between civilization, attainments 
of the human spirit and militant bar- 
barism denying the values of the spirit, 
the teacher must stand on guard of the 
great values of life and art. “We must 
teach the greatness of the things that 
music has to say.” 

Destroy the fence that surrounded 
music for so long! Music is not just a 
profession. It can and must be an in- 
strument for “Faith for Living” 

a force to build character. 


(Please turn to page 9 
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with Bandsmen | 


Max A. Mitchell, Ed.D—Editor 


Director, Department of Music—Conductor, Symphonic Band 
Oklahoma A and M College, Stillwater, Oklahoma 


Panel members Floren Thompson and 
Donald Moore are discussing with their 
band editor this month the woodwind 
section of the band with the view of 
making specific suggestions for its im- 
provement, It is hoped that readers 
will come forward with their ideas in 
this area. The first question is: 

How can a band director improve the 
quality of his woodwind section? 

MOORE: The long-range solution 
would be for the director to take les- 
himself from an expert on the 
various woodwind instruments. 

You say long-range. Can you give an 
immediate solution? 

MOORE: I would suggest that he 
bring in good clinicians from time to 
time to work with his woodwind sec- 
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BAND PANEL 


Donald I. Moore, Director 

Baylor University, Waco, Texas 
Sam Gagliano, Director 

Leeds High School, Birmingham, Alabama 
Melbern W. Nixon, Director 

El Reno High School, El Reno, Oklahoma 
A. F. Lape, Director 

High School, 14th and Park, 

Little Rock, Ark. 
James Kerr, Director 

University of Wichita, Wichita, Kansas 
Floren Thompson, Director 

Eastern New Mexico University, 

Portales, N. M. 
Dr. Wm. Wendtland, Director 

Cuero High School, Cuero, Texas 
Dr. Ashley R. Coffman, Dept. of Music Head 

Hendrix College, Conway, Arkansas 
Robert Dahnert, Director 

Univ. of New Mexico, Albuquerque, N. M. 
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tions. For instance, a good clarinetist 
by going through the section and 
checking mouthpieces, reeds, embouch- 
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LEEDS HIGH SCHOOL BAND 


Three years ago, when Sam Gag- 
liano took over the position as band- 
master of the High School in Leeds, 
Alabama, he had eighteen young musi- 
cians as members. He immediately 
went to work to increase the band 
membership by creating classes in 
“tonette” in the elementary grades, and 
by giving music aptitude tests to the 
junior high students. 

It did not take the city and local civic 
organizations of Leeds long to wake 
up to the fact that here was a leader 
full of pep, determination, and plenty 
of know-how with bands. They pitched 
in and gave Sam’s band a big boost by 
providing funds for uniforms, instru- 
ments, music and other band equip- 
ment. 

Today, this talented, hard-working 
group of musicians boasts 42 members 
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—plus nine majorettes—which go to 
make up a marching and concert band. 

The yearly functions of the band are 
many. It provides half-time shows to 
ten football games played at home, 
twelve basketball games at home, and 
one all-county game. It participates in 
several patriotic and civic parades and 
in the All County Music Festivals. 

The band provides the music for 
graduation exercises at the school, and 
presents two very important concerts 
during the year: one at Christmas and 
the other in the spring. 

When summer comes, the band faith- 
fully and diligently holds three weekly 
rehearsals. Just about everyone in 
Leeds will tell you their High School 
Band is exceptionally good—and Sam 
and his band are determined to keep 
it that way. 


ures and other fundamentals can often 
remedy obvious defects immediately 
and prescribe remedies for other ills. 

Does it help to have all clarinet play- 
ers in the section use the same brand 
of instrument? 

THOMPSON: Naturally, use of the 
same brand of clarinet throughout the 
section is a help, but the mouthpiece 
is certainly a part that should never 
be overlooked. I find that many band 
directors are more interested in brand 
of horn than the mouthpiece. 

MOORE: Then you would emphasize 
the mouthpiece. Does it help to have 
all clarinet players in the section use 
the same type of mouthpiece? 


(Next page please) 





This month which brings forth two very 
important occasions for musicians—Music 
Week, and Southwestern Musician's 38th 
birthday—we are happy to salute the tal- 
ented High School Band of Leeds, Alabama. 


Our congratulations are extended to Sam 
Gagliano (pictured below), who believes a 
a good band is a band that knows how to 
practice. 
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Forward With... 
(Continued) 
THOMPSON: Yes, I believe it does 
definitely help to have the players in 
the section. use the same brand of 
mouthpiece. 


MOORE: Even to the same lay? 

THOMPSON: No, I do not believe 
that every player should use the same 
lay. The mouthpiece lay should be 
chosen for each individual player. 

But can the same mouthpiece be pre- 
scribed for a number of clarinet stu- 
dents? 

THOMPSON: It is doubtful if all can 
use the same one with equal success. 
But there will be better intonation and 
blend in the section if the same brand 
of mouthpiece is used, and the lay kept 
as near the same as possible, 


Well, readers, what are your ideas 
for improving the quality of some part 
of the woodwind section? We have 
touched briefly on the above; now YOU 
suggest. 
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Student Competition .. . 
(From page 6) 

On concluding the banquet, Dr. 
Jones requested all to stand in silent 
prayer for the recovery of Dr. H. 
Grady Harlan, for many years the 
Governor of the Southwest Region of 
NATS; and Richard DeYoung, past 
president of NATS, who is temporarily 
hospitalized for treatment in connec- 
tion with a heart ailment. 


Outstanding Entertainment. A 45- 
minute concert by the Midwestern 
University A Cappella Choir under the 
direction of William Boland elicited 
much commendation. The program was 
described as “magnificent.” 

The Oklahoma University Men’s 
Glee Club, under Chester Francis, 
gave a delightful concert during the 
Saturday morning sessions. Joseph 
Benton of the O. U. voice faculty sang 
the tenor solo-obligato in Schubert’s 
“Omnipotence,” and drew prolonged 
applause. 

The featured attraction of the ban- 
quet program Friday night was “Cosi 
Fan Tutte” by Mozart. Portions of the 
opera were presented by the Univers- 
ity of Wichita Opera Workshop under 
the musical direction of Harold Decker 
and under stage direction of Robert 
Minser. The entirety of this brilliant 
performance was given without bene- 
fit of the usual music director cues— 
an amazing demonstration of what 
youth opera can do, given the oppor- 
tunity and expert direction. 


Regional Competitive Auditions. The 
Regional Competitive Auditions were 
inaugurated last year by Regional 
Governor Dr. H. Grady Harlan. Sixty- 
seven college-level entrants were re- 
gistered. The auditions were continued 
this year, and at the suggestion of 
Vera Redgrove Neilson, a high school 
level audition was organized, more 
especially for the benefit of the pri- 
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vate teacher, not affiliated with in- 
stitutions of higher learning. This 
proved a judicious innovation, and is 
certain to be followed in the future. 


There were 99 students registered 
at Oklahoma City, 75 on the college 
level and 24 of high school age. The 
high school auditions were completed 
Friday; the college age group carried 
over to 10:30 Saturday forenoon. Fif- 
teen students were selected for the 
semi-finals and six recalled for final 
hearings. The talent displayed was 
described as “simply breath-taking...” 

First and second place cash awards 
of $50.00 and $25.00 respectively were 
given to high school boys and high 
school girls. Similarly, awards of 
$100.00 and $50.00 were given to col- 
lege level winners. 

It was decided in the business ses- 
sion to hold future competitions on 
the day before the main convention 
sessions, so that judges might partici- 
pate in the convention activities. 

The Convention went on record as 
favoring an organization to include 
young teachers who have not attained 
the required five years of experience 
for full membership in the national 
association. 





Music Week Suggestion 
The first week in May has provided 
ample time for students and teachers 
to approximate objectives which are 
ripe for integration into the Nation’s 
overall observance. Although student 
exploitation is not to be condoned, 
Music Week offers rich opportunity 
for the teacher and student to turn 
their year’s investment of study into 
artistic performance their community 

can well afford to appreciate. 





The Miracle .. . 
(From page 2 


These things happen, they tell us, 
often during a state or national crisis. 
Some call it “simultaneous mass move- 
ment,” and some, “mental telepathy.” 
Some simply say, “It is God.” 

That such an idea as Music Week 
should come to the people in this way, 
at such a time when the Nation was 
staggering from the blow of the first 
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World War... when fine ideals were 
hurled aside because they were “old 
fashioned” . . . when it was the “smart 
thing” to listen to jazz in preferance 
to “Nearer My God To Thee,” it seems 
to us nothing less than a miracle. 

Music Week is a time set aside for 
musicians, teachers, students, for 
everyone to be thankful that there is 
beautiful music. We should not ponder 
the origin of the music so much as 
we should the miracle that we have 
ears to hear and an appreciation with 
which to evaluate. 

We should not judge why we have 
come to listen on a specific day or 
week. It is a far better thing that, 
unashamed, we go down on our knees 
and thank God each day that His 
greatest miracles are sometimes re- 
vealed through Music ... the very 
soul of the Infinite. 


Music in the... 
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And through music we can battle 
that cynical, barren, sterile mental at- 
titude, which denies the great power 
of the spirit and deprives man of the 
courage and exaltation to fight and 
sacrifice for a lofty ideal! 

For many years to come, in such an 
attitude to music, lies not only our 
noblest duty, but perhaps also, the only 
chance for our survival! 
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Chamber Music Comes of Age 
In El Paso 


By Marian E. Meaker 


El Paso, to this writer’s knowledge, 
is one of the few cities in Texas to 
boast of both a symphony and a sym- 
phonette, Comparatively isolated as the 
city is (its nearest neighbors of im- 
portant size are Tucson, 250 miles to 
the west and Albuquerque, New Mex- 
ico, 300 miles to the north), El Paso 
has had a symphony orchestra for more 
than 25 years. Interest in chamber 
music began some twenty years ago. 


A survey of the 1952-53 orchestra 
season gives us the astonishing total 
of more than 500 symphony orchestras 
in the U.S.A. This impressive figure is 
evidence of the growing interest in 
symphony orchestras in our country. 
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tle symphony” but many people are not 
aware that there is a large and grow- 
ing literature of very fine music writ- 
ten expressly for the “little sym- 
phony”; that is, for smal] string and 
string-and woodwind orchestras. 

In a large orchestra it is possible for 
a poor player to be “covered up” or for 
the careless player to “get by.” But a 
chamber group is no better than its 
weakest member, The group is neces- 
sarily a selected one. Every member 
has a vital, satisfying role to play in 
the group. The symphonette poses a 
real challenge to the good string or 
woodwind player. 


In the summer of 1950, Chavez con- 











Most major cities and many smaller 
ones now have thei; own symphony 
orchestras. But what of the smaller 
chamber orchestras? Although no exact 
figures are at hand, it is a well-known 
fact that smaller ensemble groups of 
string or string-and-woodwind combi- 
nations, at least of a professional cal- 
iber, are not too common. 


The conductor of the El Paso Sym- 
phonette is young, capable and ener- 
getic Abraham Chavez, concertmaster 
of the El Paso Symphony Orchestra. 
El Paso born and educated, Chavez is 
only 25 years old. His interest in en- 
semble work goes back to his child- 
hood days, part of which were spent 
in Juarez, Mexico, across the Rio 
Grande from El Paso. The writer re- 
calls the warm praise bestowed last 
season by Helen Traubel on Chavez 
for his beautiful violin obligato play- 
ing for one of her solos when she sang 
with the El Paso Symphony Orchestra. 


To the layman, « symphonette all 
too often means “: little symphony 
orchestra.” He asks, “What need for 
that when a city already has a full- 
sized symphony orchestra? Further- 
more,” he might argue, “a symphonette 
can’t make as good a ‘showing’ as a 
big symphony orchestra.” 


The term “symphonette” means “lit- 
10 


The El Paso Symphonette With Director Abraham Chavez 





co 


ducted a master class for 18 violin and 
viola players. He coached the group in 
ensemble playing but, later, the need 
for a smaller string group developed 
and ‘cello and bass viol were added 
from a selected group of players. Most 
of these 18 players were members of 
the E] Paso Symphony Orchestra. Dur- 
ing the concert season the heavy sched- 
ule of orchestra rehearsals and con- 
certs made it impractical to continue 
regularly with the smaller ensemble 
group. However, two concerts were 
given, one at Scottish Rite Auditorium 
in El Paso and one in Juarez, Mexico, 
under the sponsorship of Manuel 
Ponce Concert Association. Both of 
these concerts were well received. 


Twenty years ago, Roscoe P. Conkling, 
an outstanding amateur musician pro- 
ficient with several string instru- 
ments, who had grown up in New York 
City, came to El Paso as an employee 
of a large industrial firm. He organized 
and directed the first chamber music 
group in El Paso. A versatile and well- 
read man, his home became a gathering 
place for musicians and music-lovers. 
Mr. Conkling had studied composition 
under Dvorak and owned a fine library 
of music scores. Under his direction 
regular concerts were given by a string 
quartet, Later, around 1940, he went 
to California to live and although now 


nearly 80 years old, he still keeps up 
his music activities. 

In the intervening years, other cham- 
ber music groups have come and gone. 
Mr. Chavez’ Faculty String Quartet, 
with himself as first violinist; Milan 
Svambera, violinist; Wesley Hradech, 
second violinist; George Weber, ’cellist; 
all members of the El Paso Symphony 
Orchestra and the El Paso Sympho- 
nette, have hit on a unique method of 
bringing chamber music to a larger 
audience. 


During the past year, Mr. Chavez 
built an outdoor shell in his backyard. 
Here, throughout the summer months, 
all who are interested may listen to the 
rehearsals of the Faculty String Quar- 
tet. Occasional public performances 
are given to reach still larger groups. 
The formation of similar groups has 
been encouraged in order that players 
may enjoy the satisfaction that comes 
from active participation in the play- 
ing of great music. 


Organization of a string program in 
the El Paso public schools two years 
ago brought capable public school mu- 
sic teachers to the city. Many of these 
teachers play in the symphony and the 
symphonette. The El Paso Sympho- 
nette, composed of 24 selected string 
players, presented two concerts in the 
fall of 1952. One concert was given 
on the campus of Texas Western Col- 
lege and was sponsored by the college. 
The other was played in Juarez, Mex- 
ico, again under the sponsorship of 
Manuel Ponce Concert Association. 


A concert is being planned for the 
current season in Chihuahua City, Mex- 
ico and the last concert of the season 
will be presented in March under the 
sponsorship of the local chapter of the 
National Society of Arts and Letters. 
The chapter has also undertaken to 
sponsor a symphonette concert each 
year, Plans are being made for a sub- 
scription series of concerts next year 
with proceeds from the last concert. to 
go to the scholarship fund of the local 
chapter of the National Society of 
Arts and Letters. 


This year’s series of symphonette 
concerts would hardly have been pos- 
sible had it not been for the personal 
interest and cooperation in regard to 
symphony rehearsals on the part of 
the El Paso Symphony Orchestra di- 
rector, Mr. Orlando Barera, himself a 
fine violinist and violist. Thus, it ap- 
pears that the groundwork has been 
laid for a permanent symphonette or- 
ganization in El Paso. 


THE SOUTHWESTERN MUSICIAN 











— 


Se 


Arkansas State Music Teachers Association 


Evelyn Bowden, Ouachita College, Arkadelphia, Arkansas President 
Helen Lyon, Ouachita College, Arkadelphia, Arkansas Treasurer 
Mrs. A. A. Harris, Arkansas A. and M., College Heights, Arkansas Editor 


Arkansas Teacher 
Makes Hit In England 





Robert B. Smith 


When Robert B. Smith, University 
of Arkansas piano instructor, gave a 
recital at the University’s Arts Cente: 
Concert Hall this spring, it was his first 
solo appearance since a concert given 
last summer at Bury St. Edmunds in 
Sussex, England. The program in- 
cluded part of the compositions played 
in the concert in England. 

It was pointed out by the University 
that English newspaper critics, follow- 
ing Smith’s performances over there, 
had hailed him as a “brilliant young 
American pianist who created a deep 
impression on his Bury St. Edmunds 
audience.” Also, that immediately 
after the concert, the English invited 
him to return as soon as possible to 
their country for another concert. 

The story of Smith’s concert in Eng- 
land goes back to the time three years 
ago when, at the age of 20, with a 
Master of Music degree already to his 
credit, he joined the University of 
Arkansas music faculty. In Fayette- 
ville, he met John Appleby, University 
English instructor, author, and musie 
patron, who had written a book on 
English life, Suffolk Summer. 


Appleby knew Smith had been mak- 
ing plans to attend the Conservatory 
of the School of American Art at 
Fontainbleau, France; but he prevailed 
on Smith to first visit St. Edmunds, 
in England, where Appleby had made 
countless friends when stationed near 
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FOLKLORE FESTIVAL KEEPS OLD SONGS AND LEGENDS 
SPARKLING BRIGHT 


By Ethel Sure 


The late John Gould Fletcher, poet 
and Pulitzer prize winner, had long 
nurtured a wish to see the forces of 
an organization, such as the 1949 
launched Ozarks Folklore Society, at 
work to perpetuate early history and 
culture of America as it exists in the 
Arkansas and Ozarks Mountain re 
gions. Fruition of his planning and his 
enthusiasm brought together, for that 
first Folk Festival, all ages—from 
grade school children to the ninety- 
year-olds. They packed the ball room 
of the Student Union on the campus 
of the University of Arkansas to wit- 
ness documentation of traditional home- 
land in music, ballad singing and square 
dancing. 

Before the oldtime Fiddlers’ Quartet 
opened the program, Mr. Fletcher, then 
the Society’s president, paid tribute 


Correction! 


Miss Virginia Queen is a member of 
the faculty staff at Ouachita Baptist 
College, Arkadelphia, and not on the 
Arkansas A. and M. faculty, as re- 
ported in April issue. 


to folklorist-author Vance Randolph 
for his four volumes of folk songs, 
a large share of which have been re 
corded for the Library of Congress. 
With Mr. Fletcher’s death, Mr. Ran- 
dolph took over; and more recently, 
Mr. Otto Ernest Rayburn, folklorist of 
Eureka Springs, Arkansas, who will 
preside at 1953’s Fifth Annual Arkan- 
sas Folk Festival to be held June 19th 
and 20th on the Arkansas university 
campus. 


Two Days of Festive Performances 

Opening the festival Friday evening, 
guest speaker will be Dr. Richard M. 
Dorson, teacher, author and historian. 
Dr. Dorson, Associate Professor of 
History at Michigan State College, re 
cipient of the Harvard Sheldon Travel- 
ing Fellowship and a Guggenheim Fel 
lowship, spent the past year in Eng 
land studying the history of folklore 
under a faculty fellowship of the 
American Council of Learned Societies. 
He is Review Editor of the Journal of 
American Folklore and author of a 
collection of New England Popular 





“Boys don’t be slow .. 


. Hay, Hay, Hay...” 


Square dancing at Fifth Annual Arkansas Folk Festival. 

















NEW MEXICO MUSIC TEACHERS ASSOCIATION 


Robert Page, Portales 
Mrs. Fred Daniels 


Mrs. George M. Case, Clovis 

Charlemaud Curtis, 5703 Princess Jeanne, Albuquerque 
Mrs. Fred Daniels, 624 W. Las Cruces Ave., Las Cruces 
Mrs. A. W. Jarrett, 1934 Meadowview Road, Albuquerque 


Teachers Take Part 
At Convention 


We are happy to report that New 
Mexico was well represented at the 
Southwest Division Music Teachers 
National Association Convention in 
Oklahoma City in March. Dr. Byrdis 
Danfelser extended greetings from 
New Mexico at the opening session, 
and participated at the Council of 
State and local presidents meeting. 
She also served as panel member on 
the Senior piano meeting and gave a 
paper on “Making Recitals Worth- 
while” on the Junior Piano meeting. 

Dr. Hugh Miller, Vice-President of 
the Southwest Division, presided at one 
of the general sessions, and gave a 
paper at the Musicology meeting, 
“Forty ways of Two parts in One of 
Thomas Woodson”. He also participat- 
ed in the Council of State and Local 
Presidents where “Cooperation between 
the Divisional and State and Local 
Organizations” was discussed. 

Gillian Buchanan served as chair- 
man for the Junior Piano sectional 
meeting and gave a demonstration 
“Sight Reading at the Piano Is Fun 
and Easy, Too”. Dr. Morton Keston 
presided as chairman of the Psychol- 
ogy sectional and gave a paper “Pos- 
sible Factors Influencing Music Pre- 
ference”’. 

George Robert gave an analysis and 
performance of Krenek’s “Twelve 
Short Piano Pieces” and Berg’s Sonata 
Op. 1 on the contemporary music pro- 
gram. Also he and Kurt Frederick pre- 
sented a piano and violin program dur- 
ing the convention. At the banquet, 
Robert Page directed his Eastern New 
Mexico choir in a program. 

Ellen Jane Poch, voice student from 
Clovis, was heard on the “All South- 
west Division Student Recital’. First 
place winner, Mary Frances Thomas, 
pianist, from Las Cruces, was unable 
to attend. 

The Annual Young Artist Competi- 
tion, sponsored by the Albuquerque 
Civic Symphony Orchestra, will be held 
Saturday, May 16 at the Danfelser 
School of Music in Albuquerque. The 
contest is open to any musician not 
over 23 years of age who has been 
a resident of New Mexico for not less 
than one year. 

First place winner will appear as 
guest soloist with Civic Symphony Or- 
chestra during the 1953-54 season. Sec- 
ond and third place winners will be 
sponsored in a recital by the Sym- 
phony. Instrumentalists will perform a 
standard concerto from memory and 
singers three standard arias from 
opera or oratorio literature and three 
standard recital songs. - 
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Dr. Byrdis Danfelser is chairman of 
the contest. Winners for the past three 
years have been George Fenley, vio- 
linist; Vera Rozdestvensky, pianist; 
and Neil Wilson, baritone who was un- 
able to appear during the current sea- 
son because of being called to the 
Navy, but will be given an opportunity 
to appear after his discharge. 





Patrice Foster 


Benefit Performance 


Miss Patrice Foster, gifted pianist 
of Albuquerque and member of the 
New Mexico Music Teachers Associa- 
tion, was presented by the South Tex- 
as Chapter of Pi Mu in a benefit Pi 
Mu Scholarship fund concert at Our 
Lady of the Lake College, San An- 
tonio, during March. Sonatas by Scar- 
latti, Etudes by Chopin, and several 
numbers by other famous composers 
were featured. 


Columbia Signs 
First N. M. Artist 


First native artist of New Mexico 
to be signed with Columbia Artists 
Management, Inc., is the _ baritone 
Eduardo Rael of Taos. It is hoped by 
his New Mexico friends that his first 
Columbia concert will be in Santa Fe 
with the Community Concert Series 
which draws its artists from Columbia. 


Rael’s first concert with Columbia js 
slated for around the first of the year. 
This fall he will sing the part of Count 
di Luna in “Trovatore” with the 
Charles Wagner Opera Company of 
New York. 


President 
Vice-President 
Secretary 
Treasurer 
Vice-President 
Publicity 


University Workshops 


Among the musical concerts heard in 
Albuquerque recently was a recital fea- 
turing Baroque Music by the Univer- 
sity of New Mexico’s String Work- 
shop, under the direction of Kurt 
Frederick. Soloists for Corelli’s Con- 
certo Grosso were Frances Craig and 
Kenneth Gutierrez, violinst; John Ran- 
dall, cellist; Professor Walter Keller, 
harpsichordist. For Vivaldi’s Concerto 
for Four Violins, George Fenley, Ruth- 
abed Conrad, Joyce Johnson and Jo 
Margaret Gore were soloists. 


Sidney Cooper Gowdey, pianist and 
teacher at the Danfelser School of 
Music, was presented in a musicale 
at the Coronado Club at Sandia Base 
in March. 


Two University of New Mexico stu- 
dents to be presented in recitals were 
Miss Vera Rozdestvensky, pianist, in 
her sophomore recital; and George 
Fenley, violinist, in his senior recital. 
He was accompanied by George Robert. 


William Olvis, tenor, was heard in 
a program sponsored by the Univer- 
sity Program Series. 


Bach’s Passion according to St. John 
was given in Albuquerque and Santa 
Fe by the University Chorus and Or- 
chestra under the direction of Kurt 
Frederick. 


A big event for pianists this sum- 
mer will be the Piano Clinic and Work- 
shop sponsored by the University of 
New Mexico’s Department of Music, 
Albuquerque. In a statement recently 
issued by Hugh M. Miller, chairman of 
the department, it was announced that 
the clinic will be held on June 19-22 
at the Music Building, and that the 
workshop will consist of lectures and 
laboratory demonstrations. 


The clinic is endorsed by the state 
organizations of MTNA and MENC. 
It will be conducted by Mrs. Fay 
Templeton Frisch, chairman of the Na- 
tional Committee on Piano Instruction, 
Music Educators National Conference, 
who was supervisor of piano classes 
in New Rochelle, New York. Recent 
appearances include demonstrations at 
MENC and Piano Teachers Congress, 
New York City. 


The four-day workshop is designed 
as a refresher course for private and 
studio teachers and as an introduction 
to the class method of teaching piano. 
Actual class teaching demonstrations 
with children will be given. 


Inquiries regarding registration 
should be addressed to Hugh M. Miller, 
in care of the University. 
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Oklahoma Musie Teachers Association 


Mrs. Hazel D. Monfort, Alva 


Henry Hobart, Enid 

Lemuel Childers, Tulsa__ = 

Loraine B. Golsan, Oklahoma City 

Julia B. Hunt, Kaw City. 

Carlos Moseley, Norman . 

Clair R. McGavern, 407 West Midland Ave., Shawnee, Okla. Editor 


Carey Named President 

Mrs. Dorothy Bell, director of the 
Modernage School of Music in Lawton, 
and vice-president of the Southwest 
District of OMTA announces that Mr. 
Tracy Carey, minister of music at the 
First Christian Church of Lawton, has 
been elected president of the Lawton 








Louann Jones 


branch of OMTA. Mrs. C. R. Ellsworth, 
serving as program chairman, has most 
effectively provided fine programs for 
this season. 

Among the features were: a recital 
by Helen Collar, piano teacher at Okla- 
homa College for Women, Chickasha; 
talks by four prominent business men 
on the subject “Is music necessary,” 
and a recital given by students of 
OMTA teachers in Lawton. 

The most recent program brought 
Dr. Wendell Ralston, piano teacher at 
Central State College, Edmond, as 
guest speaker. Dr. Ralston discussed 
teaching methods of theory and tech- 
nique as well as rhythmical drill pat- 
terns. Among the things he stressed 
were: teach one idea at a time; get 
the student to think before acting; ex- 
press ideas simply; and teach the 
student to be self-sufficient. 

Miss Shirley Haggard, a piano stu- 
dent at Central State under Dr. Ralston, 
performed two solos as an additional 
feature of the meeting. 

Officers of the club include Mrs. A. 
G, Eagle, secretary, and Mrs. Lloyd 
Bendure, treasurer, 

a 


Gives Piano Recital 
Miss Louann Jones of Durant, stu- 
dent of Mrs. W. A, Lemon, presented 
a piano recital in Tishimingo at the 
High School Auditorium on April 9th, 
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and also in Seminole at the High 
School on April 16th. Miss Jones has 
been quite active in music competitions 
during the past several years, and was 
selected to represent the Southeast 
District of OMTA at the Southwest 
Division MTNA Convention in Okla- 
homa City, performing in All-state 
Student Recital. 

Miss Karen Reynolds of Durant, also 
a student with Mrs, Lemon, played in 
the All-state Student Recital at the 
same convention. 


Meeting In Tulsa 


The Tulsa Accredited Music Teach- 
ers Association held its annual business 
meeting and election of officers at the 
regular monthly meeting on March 18. 
Presiding officer was Mrs. Nelle Gar- 
butt Spindler, president. 

Mrs. Lecil Benedict, program chair- 





A special feature of the Southwest Division 
MTNA Convention held in Oklahoma City was 
the recital presented to the National Piano 
Guild Congress on Friday, March 13, by Her- 
bert Ricker, well-known pianist of Oklahoma 
City. 

Ricker guve a brilliant performance of 
works by Mozart, Beethoven, Debussy and 
Liszt. Following intermission, he made a hit 
with his own composition, “Sonatine.” 


President 

Ist Vice-President 
2nd Vice-President 
Secretary 

Treasurer 
Parliamentarian 


and 3rd Vice-President 


man, introduced members who attended 
the meeting of the Southwestern Divi- 
sion of the Music Teachers National 
Association which was held in Okla 
homa City, March 13-16, 

Reports from this convention were 
made by Mr. and Mrs. Lemuel Childers, 
“Junior Forum and All State and 





W. Earl Cox of Cherokee is president of 
the Northwest District of OMTA. 


Southwestern Student Contests”; Mrs. 
Clio C. Steinson, “Theory”; Miss 
Miriam Spindler, “String Division and 
Contemporary Composers”; and Mrs. 
Bess McLennan Hughes and Mrs. 
Werton D. Moore, “Vocal Forum”, Miss 
Spindler, pianist, and Miss Winifred 
Colton, cellist, performed sonatas by 
Beethoven and Debussy for the con- 
vention, 

The officers for 1953-54 elected at 
this meeting of the Tulsa Accredited 
Music Teachers Association are: Mi- 
riam Spindler, president; Robert D. 
Heckman, vice-president; Lucille Wes- 
ton Gourley, recording secretary; 
Grace Campbell, corresponding secre- 
tary; Clio C, Steinson, treasurer; Edith 
Frost Davis, reporter; and Nelle Gar- 
butt Spindler, historian 

The annual spring luncheon of th 
association took place in Tulsa on April 
15. Stefan Bardas, artist in residence 
at the University of Tulsa, was guest 
speaker, 


Native Talent 

Highlighted 
In announcing the Third Annual 
Festival of Arts held April 12-14 in 
Lawton, Mary Lavinia Young, pro- 
minent OMTA member and chairman 
of the Arts department of the local 
Woman’s Forum, stressed the value of 
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Alabama Musie Teachers Association 


Esther Rennick, 3530 North 24th Street, 
H. D. LeBaron, Montavello 


Birmingham 


Eleanor Abercrombie, Birmingham 


Mary DeBardelben, 
Claudia Faulk, Selma 
Helen White, 
Emerson Van Cleave, 


Birmingham 
Montgomery 


Talladega 


Mrs. Philip Speir, Greenville 
Mrs. Ruth Drago, 208 Grand Boulevard, Mobile 


Students Perform 
At Convention 


The first convention of the Alabama 
Music Teachers Association was a 
great success from every viewpoint. 
The demonstrations of class work in 
rhythm, theory, and piano were help- 
ful and stimulating. The fine inspira- 
tional talks by leaders in the different 
fields will not soon be forgotten. The 
fellowship hours created many fine 
friendships, and the display of teach- 
ing materials, pupils hand-work, and 
teachers recital programs was the 
center of attraction. 


Perhaps the highlight of the con- 
vention was the beginning of work we 
hope to do for our students. An organ 
student, Bobbye Clyde Williams, fif- 
teen years of age, played the opening 
organ recital. Two young students 
from Montgomery, Beverly Bourne 
and Alice Bishop, played the first 
movement of Mozart’s A Major 
Concerto. 


First graders, under direction of 
Ethel Zuber, of the Glen Iris School, 
demonstrated group rhythm study. 
Such study will make the work of 
orchestra directors of-the-future much 
easier if adopted by teachers over the 
state. 


The girls who demonstrated class 
piano work at the convention were 
ten years of age. Their performance 
reflected much study and practicing, 
with a resulting smoothness in tech- 
nique and an ease that reflected 
spontaneous enjoyment in the playing 
of double trios and quartet ensembles. 


The Essay Contest for teen-agers, 
who were asked to write a paper on 
“Why I Would Like to be a Music 
Teacher,” brought in 67 entries. The 
committee of three teachers who read 
them through to select the best 20 for 
the final judging chuckled occasional- 
ly. But more often, the judges read 
aloud with a seriousness the thoughts 
expressed by pupils—which sometimes 
included a well-deserved jab at our 
weaknesses, but more often gave 
teachers an abundance of credit, some 
of which they may not have deserved. 


The Essay Contest, which was as 
valuable to the teacher as to the pupil, 
will be repeated next year; and the 
World Book Encyclopedia will again 
be awarded along with many other 
prizes, 


This year’s winner of the Encyclo- 
pedia, Betty Scruggs of Talladega, is 
a pupil of Mary DeBardeleben. Second 
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Betty Scruggs, 14-year-old pupil of Mary 
Logue DeBardeleben of Talladega, was first 
prize winner of the AMTA essay contest on 
“Why I Would Like to be a Music Teacher.” 





Rachel Carter of Jasper was second-place 
winner. She is the pupil of Mrs. Felix Anne 
Cook Gunter. 





Helen Lee Gardendale, pupil of Faye Young, 
won third prize in essay contest on why she 
would like to be a music teacher. 


President 

Ist Vice-President 

2nd Vice-President 
Recording Secretary 
Corresponding Secretary 
Treasurer 

Consultant 

Dean 

Editor 


AMTA Yearbooks 


Plans for our first year books are 
in the making. Our membership cam- 
paign will begin June 15. In order 
that every member get listed in the 
yearbook, let’s send in our new mem- 
berships as quickly as they are re- 
ceived. Send all applications for mem- 
berships to either your District Di- 
rector or your State Treasurer, Helen 
Whorton White, 1829 West 30th Street, 
Birmingham, Alabama. 
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plaice winner of some very fine record 
collections was Rachel Ann Carter, 
pupil of Mrs. Felix Gunter of Jasper. 
Third place winner of an electric 
metronome was Helen Lee Gardendale, 
pupil of Miss Faye Young. 


Winners for superior papers were 
Peggyanne Bingham and Jewell Cheat- 
ham of Bessemer: Peggie Cochran of 
Hanceville; Barber Sperber, who won 
a year’s subscription to The American 
Music Teacher magazine for her school 
(the Sacred Heart Academy, Cullman); 
Jane Bonner, Tuscaloosa; Margaret 
Faucett, Morris; and Delia Hall, Dot- 
han. The Bessemer High School was 


presented with a record album for 
entering the most essays. 
With the fine beginning we have 


made, let’s all plan to keep together 
as a process, but WORK together for 
continued success. 
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What They Said... 
About Music 


“The importance of music and its 
benign influence on general education 
and character is now recognized as it 
never was before. Musical education is 
improved in all manner of ways; but, 
above all, in the fact that it begins in 
the right way and at the right end— 
that is the careful and thorough teach- 
ing of the children.”—Sir Alexander 
Mackenzie, 


“The cultivated musician may study 
a madonna by Raphael, and the painter 
a symphony by. Mozart with equal ad- 
vantage, Yet more: the actor in his 
work transforms the sculptor’s work 
into living forms, the painter turns a 
poem into a painting, the musician sets 
a picture to music. The aesthetic 
principle is the same in every art 

only the material matters.”— 
Schumann. 
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Texas Miusie Teachers Association 


Scholarships Given 


Southwestern University at George- 


town, Texas is offering honor scholar- 
ships in music for freshman students. 
This college, which has pioneered in a 
number of important innovations, takes 
this step in favor of an “above the 
board” program of assistants for 
talented students. 


The college proposes a grant of 
$400.00 per annum to students in voice, 
piano, organ, woodwind, or string in- 
struments, An audition at the college 
may be arranged on request and the 
School of Fine Arts will base its 
selection upon record, personality, per- 
formance, and aim, 


The School of Fine Arts at South- 
western is supported by an endow- 
ment provided by Mrs. Alma Thomas, 
a member of the board of trustees. 


For further information, address Dr. 


Henry Meyer, Dean, School of Fine 
Arts. 
Programs and Recitals 
McAllen. A highly successful eve- 


ning concert presented by the Pharr 
Music Study Club at the McAllen High 
School Auditorium during March fea- 
tured pianist and concert artist, Miriam 
Wagner of San Antonio, formerly of 
Chicago, and Michael Wilkomirski, 
violinst. 


Brownwood. The Dedication program 
of Walker Memorial Library at 
Howard Payne College in March fea- 
turd music by Wilbur F, Martin, organ- 
ist, Shelby Collier, tenor, and anthem 
music by the Howard Payne College 
Chorus directed by Dr. Clyde Jay Gar- 
rett, Others on program were Drs. 
Arthur DeLoach, Thos, H. Taylor, H. 
H. Hargrove, and Rev. W. M. Turner. 


Fort Worth, A Faculty Recital pre- 
sented by Texas Wesleyan College’s 
Division of Fine Arts was given March 
31 by Margaret Skinner, pianist, and 
Paul Skinner, trombonist, in the Fine 
Arts Auditorium. Ruth Edwards was 
accompanist. 


Denton, Chamber music, opera, and 
band music have played an important 
part in the musical activities at North 
Texas State College this season. Early 
in the year, “La Boheme” was pre- 
sented, with Mary McCormic as di- 
rector and George E, Morey, conductor. 
Other events have included a Sonata 
Recital, a Student Recital, and pro- 


Dr. T. Smith McCorkle, President 
Texas Christian University 
Fort Worth, Texas 





Dianne Rogers, talented young Denton, Texas 
pianist who won the state piano contest in 
the student auditions of the TFMC, was pre- 
sented in a recent Sunday program in Corsi- 
cana by the local Music and Speech Teachers’ 
Association. Dianne’s teacher is Dr. Isabel 
Scionti Jernigin. 


gram. by the A Cappella Choir, con- 
ducted by Frank McKinley. In March, 
the college’s Concert Band made a tour 
which included performances in eleven 
Texas towns, 
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MEET YOUR TREASURERS 
By Ruby K. Lawrence 





Lester Silberman 


Lester Silberman has been treasurer 
of the El Paso Association since 1947. 
A native of Hungary, he came to 
America as a child, and lived in New 
Jersey where he attended high school. 

He returned to Budapest to study 
music, and entered the National Aca- 
demy of Music. He studied piano, com- 
position and conducting under famous 


REMEMBER YOUR STATE CONVENTION IN FORT WORTH, JULY 
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teachers there and graduated in organ. 
He returned to America and settled 
in El Paso in 1936, where his father 
was Cantor in the Synagogue. World 
War II interrupted his teaching career; 
but afterward, he became organist at 
the Asbury Methodist Church in El 
Paso, where he still plays and is choir 
master, He teaches organ 
piano in El Paso and Fabens. 


also and 
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San Antonio. A Cantata for Easter- 
tide was presented in an 
service at the Central Christian 
Church, Minister of Music is Harold D. 
Herndon. Organist is Mary Beth 
Upshaw, 


afternoon 


MTA 
Recitals 
The Corpus Christi Music Teachers 
Association presented ninety pupils in 
a series of four recitals during March, 
one an evening recital on the 20th; and 
the others, a morning and 
noon recitals on March 21, 
Teachers whose 
were: Mrs. S. V. 
Berry, Mrs, O. A. 
Craig, Mr. and Mrs. 


Corpus Christi 
Gives Spring 


two after- 


pupils performed 
Burks, Mrs. Cecil 
soyer, Mrs. Buford 
Robert Floyd, Car! 


Duckwall, Helen Combs, Mr. and Mrs. 
Terry Ferrell, Mrs. Anita S. Gaedke, 
Mrs. Melvin Goforth and Mrs. Parrie 


James, Also, Mrs. Helen Masters, Mrs. 
Elsa La Rue, Mrs. Richard Lear, Blaise 
Montandon, William Martin, Mildred 
Harding, Milo Luca, Mrs. C. H. 
Roberts, Mrs. James Sewell, Mrs, I. N. 
Wylie and Mrs. Phillip Wolfe. 


Concert At St. Mary’s 


The Fourth Annual Concert of the 
R.O.T.C, Symphonic Band at St. Mary’s 
University, San Antonio, was presented 
on the evening of April 30. The Band, 
directed by Prof, Frank G. Sturchio, 
has a repertoire ranging from the 
ever popular Artillery March to the 
majestic harmonies of the operas, this 
year including Wagner. 


Degrees Conferred 


The 
gree 


honorary Doctor of Music de- 
has been conferred upon Wilbur 
F. Martin, professor of gospel music, 


Golden Gate Seminary, Berkeley, Cali- 
fornia; and Shelby L. Collier, pro- 
fessor of music and chairman of the 


Department of Fine Arts, 
College, Plainview, Texas. 


Wayland 


16-17-18, AT THE TEXAS HOTEL. 
MAKE YOUR RESERVATIONS NOW! 














Announcement 


Caroline Beeson Fry’s Studio will 
hold the 22nd summer session June 
17-July 29 at Two Orchard Parkway, 
White Plains, New York. Address in- 
quiries to 152 West 57 Street, New 
York City. 





and LOWER COST 


per yea eee 
Get CRADDOCK Uniforms- 





® The Craddock Bandsman 
. available without 
charge to superintendents, 
principals, band directors 
and purchasing commit- 
tees. It’s chock-full of 
practical original uniform 
design ideas! 


\ 


FORMS from 


THE HOUSE OF CRADDOCK 
CRADDOCK BUILDING ® KANSAS CITY, MO. 


Book Notes 


A WORKSHOP HANDBOOK FOR 
STUDENTS OF SINGING. Dr. Wil- 
liam E. Jones, TSCW Press, Denton, 
Texas. 50 cents. 

The author of this Handbook is dean 
of voice teachers in the Southwest, 
in terms of both length of time he 
has served as teacher of singing and 
the quality of the singers he has 
trained. The Handbook is therefore a 
digest of teaching facts which Dr. 
Jones has found to be reliable during 
his 35 years of teaching. 

Dr. Jones believes that singing can 
be taught most successfully when 
taught both in class and by the indi- 
vidual lesson. This work outlines the 
basic techniques employed. 


NEW CHORAL MUSIC, a new pub- 
lication realizing a long-felt need in 
the choral field, provides a panoramic 
view of “what’s what in choral litera- 
ture”’—a comprehensive assembly of 
facts about newly published sacred 
and secular choral music, ingeniously 
chart-indexed to conserve the choral 
director’s time. It is the belief of the 
publisher that such detailed data is 
available nowhere else. 

The publication offers, every month: 
(1) A complete and authoritative rec- 
ord of choral] literature. (2) All in- 
formation from a single source. (3) 
Aid in effective program planning. (4) 
A permanent reference source. (5) Re- 
views of outstanding compositions. (6) 
A guide to efficient and economical 
purchasing. (7) Additional features and 
services. 

Subscriptions at $3 per year (12 is- 
sues) may be obtained from: NEW 
CHORAL MUSIC, 1200 Commercial 
Trust Bldg., Philadelphia 2, Pa. 





Our regular service 


Band, Orchestra or Choral Music 





ATTENTION! 


Directors of Summer Camps and Music Schools 


will be maintained during the summer season, 
just as it is during the school season. If you need music quickly, 


yardless of type, write or wire us. 


Instruction Books for All Instruments and Voices 
Sheet Music of All Descriptions 
Textbooks, etc. 


SOUTHERN MUSIC COMPANY 


1100 BROADWAY 
SAN ANTONIO, TEX. 





Podolsky Edits Album 


Dr. Leo Podolsky, foreign editor of 
Southwestern Musician and _ distin- 
guished teacher and concert artist, has 
recently completed editing an impor- 
tant item in the field of educational 
music: an album of classical sonatas 
published by Carl Fischer. Two para- 
graphs from the editorial foreword 
make clear the unique purpose and 
function of this work: 

“In many years of teaching and con- 
certizing on three continents, I have 
observed that most students are as- 
signed the sonatas of Haydn, Mozart, 
and Beethoven just as soon as they 
are ready to lay aside their study of 
sonatinas. Seldom, if ever, are they 
given sonatas by other worthy com- 
posers of the same era, unless it be an 
occasional sonata by Scarlatti, the next 
best known sonata composer. 

“In America, at least, this has been 
due, I think, to a lack of suitable 
collections of printed materials, Our 
teachers will, I am sure, take a lively 
interest in such materials as_ they 
become available. The teachers will 
not only be enabled to show to their 
students the gradual development of 
the sonata and the sonata form—in- 
stead of dealing exclusively and exten- 
sively with the three famous composers 
of sonatas—but they will also enrich 
their teaching repertoire with the 
really fine works of composers who 
are undeservedly little known.” 

Podolsky has been collecting works 
of this kind in his travels all over the 
world, through the past twenty-five 
years. The use of the book will not be 
limited to the most advanced students. 
Assignments may be made from it 
to students of the third, fourth, and 
higher grades. 





Contemporary Records 


Contemporary Records, Inc., has 
inaugurated “The Authentic Series” to 
afford music lovers an opportunity to 
enjoy pure authentic interpretations of 
fine contemporary music. Prominent 
musicians such as Paul Hindemith, (re- 
cipient of the New York Critics Circle 
1952 Award for the best in chamber 
music composition), and Darius Mil- 
haud have been selected to conduct or 
direct their own compositions. 


Each record has been made of pure 
Vinyl to the most exacting standards 
to insure the very best in hi-fidelity 
sound, 


“The Authentic Series” may be 
ordered directly from contemporary 
Records, Inc., 358 Fifth Avenue, New 
York 1, N.Y. Price is $4.45 for each 
10” long playing records, 





FOR SALE: My personal Music for 
Violin comprising all great composers. 
Address: Ethel Sure, 99 S. Duncan St., 
Fayetteville, Arkansas. 
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NATIONAL GUILD OF PIANO TEACHERS 


Four Hundred Centers from Coast to Coast, and Cuba 


Irl Allison, Mus. D., Founder-President 
Box 1113, Austin, Texas 


DEAR SOUTHWESTERN: 


The amazing “commuter” Leo Podol- 
sky stopped briefly at the convention in 
Cincinnati, since when he has been 
from California to Boston, and this 
month is judging for the National Guild 
in several Pennsylvania cities; then he 
will soon fly off to his fourth season 
as a member of the faculty of the In- 
ternational Summer Academy, Mozar- 
teum, Salzburg. 

Clarence Adler is not letting the grass 
grow, either. He plays at Dartmouth 
College April 26, and Buffalo May 21 
and will somehow manage to finish his 
New York teaching. Then he will land 
in Indianapolis to give his Teachers’ 
Class July 20-24 and return to Lake 
Placid at once, where he is head of the 
piano faculty of the Deerwood Adiron- 
dack Music Center, for the remainder 
of the summer. 

Louisa Stojowski, of the Julliard Fa- 
culty, took a brief vacation in Florida 
with Guiomar Novaes. Mme. Stojowski 
will conduct her “Fundamentals of 
Piano Practice” course at the Woman’s 
College of the University of North 





Helen Belvin, 1951 artist prize winner in 
Guild Recording Festival, has won the contest 
sponsored by the State of Washington Cara- 
van, played in Seattle, and will go on tour 
next year. She studied at University of Texas 
and later with Egon Petri. 


Carolina, Greensboro, June 15-19. 

George MacNabb of the Eastman 
faculty is flying to Saginaw to give a 
workshop June 8-11, then on to Pull- 
man, Washington to give a Refreshe 
Course June 16-20, 

Carnegie Hall seats only 2,700. 
Dorothy White is to have 6500 children 
in her audience in San Antonio we 


might as well face it—they do things 
really “big” in Texas! 


Constitution Hall in Washington 
seats 3800 and was sold out when Rich 
ard Werder’s pupil Philip Lorenz was 
soloist with the National Symphony 
Orchestra, Howard Mitchell conducting, 
as the result of winning a contest spon 


sored by the Washington MTA. 


Severance Hall in Cleveland is ons 
of the loveliest auditoriums in the 
United States, everyone agrees. Frank- 


lyn Carnahan’s pupil, Roger LeGassie, 


was soloist with the Cleveland Woman’s 
Orchestra there. Maurine Stuart open 
ed a new auditorium in Graham, North 
Carolina under the auspices of the 
MTA. She will be on television in April. 


Can You “Take It?” 


Every teachers’ group, every faculty 


gathering, should ask itself: “Are 
teachers as good an audience as they 
are instructors?” In othe words, the 








Robert Carter 


Pianist and Faculty-member 


of to deny himself membership: no good teacher would fear to have 


University of North Carolina 
Greenville, N. C. 


Robert Carter, 


Popular Adjudicator, says: 


NATIONAL GUILD OF PIANO TEACHERS 


Box 1113 


“By its provision of goals both for the average and the superior 
student, the National Guild of Piano Teachers has contributed in 
a positive and psychologically sound way to a higher standard of 


performance in this country. No progressive teacher can afford 


his students heard by an objective Guild Adjudicator. 


Robert Carter 


FOUNDED BY IRL ALLISON, M.A., MUS. D. 


in 1929 
AUSTIN, TEXAS 








MAY, 1953 














- FORUM .... For Geachers 


Marjorie Walthall, Ph.D.—Forum Editor 


Questions on music are invited from all readers of 
Southwestern Musician. One or more members of the panel of 
music educators, listed below, will answer your inquiries. 
Questions of general interest to music teachers, students, and 
professional musicians will be included. (Names of persons 
submitting questions will be withheld, if requested.) Address 

uestions to: Marjorie Walthall, Editor, THE FORUM FOR 
EACHERS, 1300 San Pedro Avenue, San Antonio, Texas. 


One of those questions that gets 
asked periodically has come in to 
your FORUM. This time it happens to 
have been asked by a music teacher, 
and here it is: “Is modern music lack- 
ing in emotion, or am I unable to feel 
an emotional response because of the 
strangeness of the idioms of composi- 
tion? 

Readers are asked to bear in mind 
that a question of this type almost 
defies being answered with any real 
satisfaction, but several of the panel 
members agreed to tackle it, and they 
hope that their comments may be help- 
ful. 


Florence Fender Binkley: “I feel 
that a great many of our modern com- 
posers have introduced into their writ- 
ing a conglomeration of innovations 
which are meaningless inasmuch as 
they have added no eloquence to the 
composer’s utterance. Works of art 
which have endured are those in which 
the composer had something to say 
and, in many instances, found the 
standard techniques for their expres- 
sion inadequate. Thus, they created in- 
novations, but these innovations were 
only incidental and did not intrude on 
or over-ride the expression. In fairness 
to the pioneers and adventurers into 
new fields, I think the performers and 
listeners have an obligation to ascer- 
tain what the artist is trying to ex- 
press. We must condition and prepare 
ourselves in advance for the proper 
reception of the composer’s intention. 


“Now, if the performer has given 
his best to re-create the composer’s in- 
tention, and, if we give of our best to 
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FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools of 


Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 























try to ascertain and determine the 
nature and content of that intention, 
and, at that point, still fail to achieve 
a satisfactory response, then, I do not 
place blame on the listener. After all, 
not all ‘new’ music is significant and 
worthwhile.” 


Thank you, Miss Binkley. Your ap- 
proach to appreciation through under- 
standing is certainly logical, and it is 
a widely accepted method in the fine 
arts. I think you will agree with me, 
though, that a limited sort of apprecia- 
tion and emotional response is some- 
times possible even though the under- 
standing of the composer’s intent is 
not clear. I am sure that you would 
point out this is possible only when the 
idiom is clear, and you are right. 


Everett Jay Hilty: “I would like to 
add that one cannot group all modern 
compositions under that heading 
‘modern music’ any more than one can 
group all working men as ‘union’ or 
musicians as ‘musician’ and come up 
with a pat answer about the individual 
and his characteristics or the music 
and its characteristics! Certainly some 
modern music is manufactured music 
and unemotional, but some modern 
music is certainly emotional. And some 
of it is inspired but not emotional, but 
that does not mean that it is not valid 
—-not all music was meant to elicit an 
emotional response! 


DOA) 0000 


The Panel 


Florence Fender Binkley, Oklahoma City. 
Private studios. (Piano) 

Dr. Clarence Burg, Dean, School of Music, 
Oklahoma City University. (Piano) 
Prof. Everett Jay Hilty, Associate Professor, 

Organ, University of Colorado. 

Dr. Morton J. Keston, Professor of Psychology 
and Music Education, University of New 
Mexico. 

Dr. Max Mitchell, Professor of Music (Band) 
Oklahoma A. and M. 

Dr. Isabel Scionti, Denton, Texas. (Duo- 
Piano). 

Dr. Eric Sorantin, Director, San Antonio 
Chamber Music Society, San Antonio. 
Dean Daniel Sternberg, Dept. of Music, Bay- 

lor University. (Orchestra). 

Prof. Hardin Van Duersen, Associate Profes- 
sor of Voice, University of Kansas City. 

Dr. Marjorie Walthall, Chairman Music De- 


partment, San Antonio College. (Theory, 
Musicology). 


COA’ 


“Sometimes I get a very satisfactory 
intellectual response from contempor- 
ary music, just as I do in some of 
Bach’s music and a great deal of 
Mozart’s and Haydn’s—this because I 
enjoy the working out of the com- 
position. 


“Sometimes I get no response be- 
cause it is I who am unprepared or 
unreceptive at the moment, or, per- 
haps the interpretation is unsympa- 
pathetic to my personality. At such 
times others hearing the same per- 
formance may be very happy with the 
music and its interpretation. 


“May I quote from a personal ex- 
perience: When I played ‘The Celestial 
Banquet’ by Messaien for church, my 
wife said afterwards how very much 
she had enjoyed it. A few months later 
I played the same piece in a concert 
and got the same response from my 
wife, although she did not realize that 
it was the same music. Then, several 
months still later I once again used 
this number, and this time my wife 
told me that she did not care for that 
modern composition! 


“Let me conclude by saying that 
certainly strangeness of the idiom 
would have some effect upon the 
music teacher’s reactions, but there are 
many compositions that I once disliked 
but that I now enjoy a great deal. Let 
us all remember the importance of the 
effects of mood of the moment, pre- 
paredness for listening, and the value 
of repeated hearings.” 


Very true, Mr. Hilty, and thank you. 
Dr. Mitchell, I believe you have a com- 
ment. 


Max Mitchell: “Yes, but very much 
along the lines of Miss Binkley and Mr. 
Hilty. We should always remember 
that the masses of people have tra- 
ditionally been retarted in their re- 
sponse to the contemporary music of 
their time. Later generations begin to 
understand and accept some of the 
earlier music as being full of emotion. 
As more people accept the music it 

(Please turn to page 21) 
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JACOB EISENBERG 


Teacher of Piano 


Author of: 
“Weight and Relaxation in Piano Playing” 
“Natural Technics in Piano Mastery” 


"The Pianist’’ (Annotated Collection—23 
Compositions) 

“The New Hanon’’—and other pedagogical 
works on 

“Artistry in Piano Mastery” 


312 77th Street (UNion 3-7281) 
North Bergen, N. J. 
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J. FISCHER ENTERS NINETIETH YEAR 





George A. Fischer 


Joseph Fischer 


Carl T. Fischer 


1870-1941 1841-1901 1877-1952 


Last month, on April 4, the firm of 
J. Fischer and Bro. in New York enter- 
ed its ninetieth year of activity in the 
music publishing business. On April 9, 
in commemoration of the 112th an- 
niversary of the birth date of the 
founder of the firm, Joseph Fischer, 
his portrait was unveiled, together with 
those of his sons, the late George A. 
and Carl T. Fischer, all past presidents 
of the firm. 


A photographic reproduction of these 
portraits and a brief resume of the 
history of J. Fischer and Bro., bear- 
ing on its front cover a quaint etching 
of J. Fischer’s “Ye New York Musik 


Shoppe,” (Established 1864), has been 
distributed to friends of the firm. 


It was stressed by Joseph A. Fischer, 
president, that “a record of eighty 
nine years in business is not estab- 
lished without the loyal support of our 
customers, composers, dealers, em- 
ployees and others who in any way 
have encouraged and assisted us in 
maintaining the highest artistic and 
ethical standards as laid down by the 
founder.” Mr. Fischer stated that it 
would continue to be the policy of the 
firm, in the future, to adhere to these 
sound principles. 





TAMS NEWS 


On March 23, 1953 in Dallas the 
organization of a _ state-wide theory 
organization was formed. This section 
which will be a smaller unit of the 
larger regional theory group had its 
meeting during the annual session of 
the Texas Association of Music Schools. 


Although the organization was 
begun by the college teachers it will 
be open to private and public school 
teachers. It will be affiliated with 
MTNA and will also become a part of 
TMTA. It is hoped that private teach- 
ers who are interested in the teaching 
of music theory will take occasion to 
join in participation with this orzgan- 
ization. 


The officers elected for the newly 
formed group are: Dr. Ralph R. Guen- 
ther, Texas Christian University, 
Chairman; Dr. James E. Richards, 
East Texas Teachers College, Vice- 
Chairman; and Mrs. O. J. Didzun, Mid- 
western University, Secretary. 


The organization will work in the 
direction of increasing the activity of 
the theory program at all levels of 
learning and the presentation of pa- 
pers at annual meetings which will pre- 
sent matters and problems of common 
interest to those in the field. 
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OMTA... 
(From page 


native talent. “Our city must become 
more aware of its native creative per- 
sonality,” she declared. 


Native talent was highlighted by the 
Festival, both in the programs and in 
the exhibits of art which were on dis- 
play. Indian dances in costume and 
Indian music were featured, as well as 


paintings of several Indian artists of 
that area. 

James Auchiah, Lawton Indian 
artist, was master of ceremonies for 
the Indian portion of the Festival 
entertainment, Mrs. Earl Deskins was 
chairman of the exhibition committee. 

* 

Those who attended the recital fea- 
turing Lt. Thomas Eva, baritone, at 
the McMahon Foundation building 
auditorium in Lawton recently, were 
impressed by the excellent performance 
and variety of selections. The gifted 
singer was presented by Mary Lavinia 
Young of the local Young Academy of 
Arts. 

. 


Durant Pupils Perform 

Mrs, J. B. Hunsaker of Durant pre- 
sented a group of her piano students in 
recital recently at Washington Irving 
Auditorium in Durant, A _nicely-bal- 
anced program presenting piano music 
at many levels of difficulty featured 
the following students: Angela Teague, 
Chloe Crockett, Bernita Brumley, Mar- 
garet Owens, Jackie Shannon, Janis 
Littrell, Janet Littrell, Janna Moseley, 
Freda Ann Stephenson, Linda Edwards, 
Glenna Allen, Janie Stilwell, Tommie 
Shannon, Dickie Lambdon, Tommy 
Laney, Kathleen Owens, Bill Vineyard, 
Howard Ellis, Ouida Nell Impson, 
Joyce Sue Powell, Linda Johnson, 
Gaylia Ann Cox, Gwen Gwaltney. 


GOWNS 
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RELIGIOUS SUPPLIES 


Church Furniture . Steles 

Embreoideries - Vestments 
Paw Hongings - Communten 

Sets . Alter Breas Goods 





cata G On #10 


~Yattonal sss, 


MW STREET PHIL ADELPHia ? 


























Bachelor of Music degree with a major 


Piano Ensemble. 


For Further Information, Address Dr. A 





MARY HARDIN - BAYLOR COLLEGE 
FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Mus 
and Texas Association of Music Schools 
in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal 


C. Gettys, Acting President, Belton, Texas 


WALTER GILEWICZ, Mus.D., Director 
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HOUSTON CONSERVATORY 


Superbly Located in the Residential Area of Houston 
Artist Teachers — Modern Studios 
Complete Offering for B. Mus. Degree—Accredited by 
State Department of Education 
Member 
Texas Association of Music Schools 


For Information 


MOZART HAMMOND, President 


3614 Montrose Blvd. 








Houston 6, Texas 














MICROGROOVE 
MUSIC 


George Anson | 
Texas Wesleyan College 
Fort Worth 


BEETHOVEN: “Leonore” Overtures 
Nos. 1, 2, and 3 and “Fidelio” Over- 
ture. Vienna State Opera Orchestra 
conducted by Herman Scherchen. 
WESTMINSTER WL 5177. 

BENNY GOODMAN 1987-38 JAZZ 
CONCERT No. 2. The Goodman Or- 
chestra, Trio, and Quartet. COLUM- 
BIA SL 180. 

COPLAND: Sextet for String Quartet, 
Clarinet, and Piano. The Juilliard 
String Quartet with David Oppen- 
heim, clarinet, and Leonid Hambro, 
piano, Coupled with 

KOHS: Chamber Concerto for Viola 
and String Nonet. Ferenc Molnar, 
viola, and string Nonet. COLUMBIA 
ML 4492, 

“CRITICS’S CHOICE.” Vocal Favor- 
ites selected by Irving Kolodin. RCA 
VICTOR LCT 1115. 

ELGAR: Enigma Variations, Opus 36 
coupled with 

BRAHMS: Variations on a Theme by 
Hayden, Opus 56, The NBC Sym- 
phony Orchestra conducted by Ar- 
turo Toscanini. RCO VICTOR LM 

125. 

GEMINIANI: Sonata in B flat major 
for Unaccompanied Violin; TARTI- 
NI: Sonata in G minor (The Devil’s 
Trill); VITALI: Ciaconna in G minor 
for violin and Continuo, Riccardo 
Odnoposoff, violin, with Heinz Weh- 
rle at the harpsichord or organ. 
CONCERT HALL CHS 1170. 

GESUALDO: Six Madrigals coupled 
with 

MONTEVERDI: Seven Madrigals. The 








cCMusical CArts 


Conservatory 


(incorporated) 
Gladys M. Glenn 
M. Mus., M. A., Mus. D., President 
1710 Tyler 
Amarillo, Texas 


MUSIC — DANCING 
SPEECH 


Faculty of 24 graduate 
specialists 


+ ¢ 


Guest artist instructors make 
periodic visits in fall, spring, 
summer. 

Member Texas Ass'n Music Schools 
Texas Education Agency 
Approved for GI training 

















Randolph Singers conducted by David 
Randolph. WESTMINSTER WL 5171. 
GOLDMARK: “Rustic Wedding” Sym- 
phony. The Royal Philharmonic Or- 
chestra conducted by Sir Thomas 
Beecham. COLUMBIA ML 4626, 

SCHUMANN: Symphony No, 4 in D 
minor, Opus 120 coupled with 

BEETHOVEN: Symphony No. 4 in B 
flat major, Opus 60. The San Fran- 
cisco Symphony Orchestra conducted 
by Pierre Monteux. RCA VICTOR 
LM 1714. 

STRAUSS, Richard: Sixteen Songs. 
Anny Felbermayer, soprano, and Al- 
fred Poell, baritone, with Viktor 
Graef at the piano, VANGUARD 
VRS 431. 


Young Composer 
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La Verne Weaver 


Eleven-year-old La Verne Weaver of 
Knoxville, Tennessee, pupil of John 
D. Jones, has won first place in the 
Elementary Division of the Knoxville 
Symphony Society’s tune-writing con- 
test for children of Knoxville and 
Knox County, with her “American In- 
dependence March.” The march was 
played by the Knoxville Symphony 
Orchestra as one of the features of 
the “Family Night Concert” given in 
the University of Tennessee Alumni 
Memorial Auditorium. 

La Verne composed both the melody 





MIRIAM 
WAGNER, 


Pianist 
ORCHESTRA 
SOLOIST 
RECITALIST 
CHAMBER MUSIC 
ARTIST 





Sight-reading. Tone production. Methodic 
cultivation of finger-independence, speed 
and endurance. Integration of technique and 
interpretation. 


Send inquiries to: 
MIRIAM WAGNER 
251 Brahan Blvd. San Antonio, Texas 











and the harmony of her march and 
dedicated to Jones, her teacher at the 
time she composed the music. Jones, 
who assisted her in correcting the 
harmony, has since moved to Mel- 
bourne, Florida, where he is resuming 
activities as piano teacher, and also 
as organist at a local church. 
——_—-e 


Arkansas Teacher... 
(From page 11) 


there during the war. Appleby, who 
had given the entire royalties of his 
book to the city of Bury St. Edmunds, 
to be used for the unkeep of the Abbey 
Gardens, felt that the town would fully 
appreciate a performance by Smith. 


It turned out that Smith not only 
offered to give a concert at Bury St. 
Edmunds: he also made arrangements 
to donate proceeds to the fund which 
maintains the Appleby rose garden. In 
wholehearted approach, the English 
called Smith’s generosity “another 
chapter of Anglo-American friendship.” 


When he gave his concert in Bury 
St. Edmunds that summer, Smith re- 
calls it was unlike any other concert he 
had ever given. The mayor of the city 
introduced him to the audience—an 
introduction which he feared would not 
set a proper mood for playing a con- 
cert. But the thunderous applause which 
followed was a stimulus to play his 
best. And as the concert progressed, 
he got an increasingly enthusiastic re- 
sponse from the audience, which not 
only applauded with the hands but al- 
so stamped with the feet to express 
approval. 

When at the end of the concert, he 
asked the audience to sing while he 
played “God Save the Queen,” a fit- 
ting climax for such a concert, Smith 
relates that the response was over- 
whelming. 





Southern College 
of Fine Arts 


This College has an unex- 
celled staff of more than 25 
artist instructors 

and 
Offers all levels of applied 
Music, and the full curricula 
leading to the B.M.E. and B.M. 
Degrees in keeping with stan- 
dards set up by the accredit- 
ing Association of both the 
state and of the national agen- 
cies. 
Tuitions are reasonable. Many 
veterans have studied and are 
now studying in this college. 


Address the President's Office: 


HOMER F. SPRINGFIELD, 
B. A., M. Mus., Mus. D. 


$11 Lovett Blvd. Houston, Texas 
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MICHIGAN THUMB 
MUSIC NEWS 


(With the Foster Studios) 











Musicals were held throughout the 
Thumb District during March by stu- 
dents of the Jeanne Foster Studios, 
with main studios in Sandusky, Michi- 
gan. 

In Marlette on March 13, students of 
the Foster Studios gave an accurate 
account of the various composers they 
represented at an evening concert in 
the home of Mrs. Lee Wilson. Students 
performing were Pamela Atkins, Linda 
Parker, Danny Atkins, Andrea Riedel, 
Bonnie Lee Atkins, Ann Dale, Susan 
Morrice, Dianne Atkins, George West- 
over and Marilyn Willis. 

On Saturday evening in Sandusky, 
Foster students gave a splendid con- 
cert in the home of Mrs. Harve Jess. 
Those who performed were Louise 
Gessert, Gayle Riel, Mary Jane Bennet, 
June Fetting, Judy Felker, Paul Prit- 
chett, Colleen Widdows and Lizabeth 
Jess, all of Sandusky; Jim Adair and 
Joanne Kelly of Snover; Bob and Eliza- 
beth Pries of Peck; Marlene Bell of 
Brown City; and Juliet Carsky and 
Mark Orchard of Applegate. 

Mrs. Jess was also hostess at an 
afternoon concert featuring the fine 
performance of Lorna Fetting, Karen 
Stoutenberg, Dianne Finkbeiner, Judy 
Rooks, Douglas Finkbeiner, Judy 
Henderson, Patty Kosanke, Joan Rooks, 
Colleen Buskirk, Joyce VanSickle, 
David Bayle and Betty Flansburg. 

In Caro on March 24, progressive 
and capable students of the Foster 
Studios gave an evening concert at the 
spacious home of Mrs. Timothy Quinn. 
Performers were Tommy Galloway, 
Jim Quinn, Elaine Robinson, Martha 
Coons, William Joslin and Ann Rans- 
ford. Also, Jim Ayre, Ann Mills, 
Bonnie Campbell, Bill Sackrider, Nancy 
Joslin, Donna Ellwanger, Glenda East- 
ham, Jim Joslin and Jack Brandmair. 

In Bad Axe on March 21, fourteen 
pupils of the Foster Studios gave an 
excellence performance in the home 
of Mrs. Harold W. Laidlaw. Partici- 
pants included Maralee McGuirk, Paul 
Woodworth, Maria Marquardt, Bar- 
bara Hagen, Janet Willston, Sharon 
McAllister, Suzanne Hearsch, Trudy 
Marquardt and Karen Day, Also, Doris 
Dibble, Darlene Laidlaw, Patsy Mc- 
Intyre, Laverne Kiehl and David 
Laidlaw. 


forming are to be heard. The teacher 
who is “too tired teaching to go to a 
concert” is defeating himself,—better 
a shorter schedule and an open ear. 
That same teacher wants an audience 
when HIS pupil plays. 

Teachers will find it refreshing to 
attend performances of music totally 
different from their own studio product, 


‘singers should hear orchestras and 


pianists should hear singers, etc. There 
is no need to like everything,—find out 
what you enjoy most, and do some ex- 
ploring every season. The big city 
teacher cannot hope to attend every 
concert, but in localities where concerts 
are far and few, it is natural that all 
teachers go to all concerts. 
e 


THE WHITE HOUSE 
Washington 
March 20, 1953 
Mr. T. E. Rivers, Sec., oo. 
National and Inter-American 

Music Week Committee 
National Recreation Association 
315 Fourth Avenue 
New York 10, N, Y. 

Dear Mr. Rivers: 

It gives me much pleasure to extend 
congratulations on the thirtieth annual 
observance of National and _ Inter- 
American Music Week. 

I am heartily in accord with your 
aim to promote wider enjoyment of 
music and greater participation, espe- 
cially among young people, in the 
art of music making. It is good to 
know, too, that you are recommending 
this year special opportunities in mu- 
sic for servicemen, and that you are 
cooperating with the Department of 
Defense toward this end. I hope many 
civilian groups will cooperate in these 
projects. 

Please convey my best wishes to all 
who contribute to the success of the 
1953 observance. 

Sincerely, 
Signed: Dwight D. Eisenhower 
e 


Forum... 
(From page 18) 

becomes ‘classical. Who knows but 
that much of our contemporary music 
will be the backbone of music history 
classes of the future? I would suggest 
that modern music possesses emotion 
and that we are unable to respond be- 
cause of the strangeness of the new 
techniques of composition.” 

I think we are all agreed on that, 
Dr. Mitchell, and we appreciate your 
comment. 

The panel concludes by urging the 


music teacher who asked the question 
and all other music lovers to keep 
these aspects of the question in mind, 
and, perhaps, little by little, some 
modern music will be enjoyable to 
hear. 

Further comments of course, are in 
vited. 
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Professional training for 
all areas of applied mu- 
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National Guild. . . 

(From page 17) 
old saying, “Can they take it as well as 
dish it out?” 

The question is the result of discus- 
sions which are becoming more fre- 
quent,—discussions of the need for or- 
ganized audiences of many kinds if all 
those who aspire to professional per- 
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SOUTHERN METHODIST UNIVERSITY 
SCHOOL OF MUSIC 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 
Christiansen Choral School, June 7-17 
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Folklore Festival... 
(From page 11) 


Tales & Legends. “Jonathan Draws 
The Long Bow,” “Bloodstoppers & Bear 
Walkers”, and his latest, “Folk Tradi- 
tions of the Upper Peninsula” are 
books authorized by a speaker who 
brings to this southwest U. S. audi- 
ence at Arkansas in June, a new 
slant on the negro’s contribution to 
folk literature, in his talk “A Fresh 
Look At Negro Story Telling.” After 
this the Festival’s Master of Cere- 
monies, Bob Duncan of Oklahoma will 
take over. 

Bob Duncan of Norman, Oklahoma, 
is no newcomer to Arkansas, nor to 





LLEWELLYN ROBERTS, Mus.D. 
Professor of Voice 


Midwestern University 
Wichita Falls, Texas 
Member, American Academy of Teachers 
of Singing, N.A.T.S. and N. Y. Singing 
Teachers Association. 





the general southwest. His latest book, 
“The Dicky Bird Was Singing,” (Rine- 
hart & Co.) reviewed widely, is a 
verbal account of Duncan’s own back- 
ground of oil well derricks and the 
men who walk their beams. Duncan, 
on the faculty of the University of 
Oklahoma as specialist in folklore and 
curator of the museum, has also edit- 
ed a book of folk ballads (Univ. of 
Okla. Press). 

In 1949 Duncan, a concert singer, 
captured his folk festival audience at 
the initial festival with his own guitar 
accompanied vocalizing of “John 
Henry,” the Cajun-French “Salanga- 
du”, and the English “The Gallows 
Tree.” If you ask him, he will sing 
that one credited to ‘Oakies’, “I’m 
a-going’ Down the Road Feeling Sad.” 
The Festival has Duncan slated for 


Mrs. LaRue L. Conlon 
Piano, Theory, Music Appreciation 
St. Mary’s Hall 117 E. Frencd 
San Antonio, Texas 





more than Master of Ceremonies this 
year. He will also play and sing folk 
songs that are long remembered and 
loved by the people. 


Irene Carlisle, Secretary of the Ark- 
ansas Folklore Society, will again be 
busy helping stage the two-day pro- 
gram. Heretofore she was responsible 
for recording folk material for the 
archives, a project sponsored by the 
University of Arkansas. Mrs. Carlisle, 
nationally published poet, popular with 
Saturday Evening Post readers, and 
a “dyed in the wool” Ozarks folklorist, 
has this to say on the wisdom of hill 


(Please turn to page 24) 
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Abilene Christian College 
Abilene, Texas 
Leonard Burford, Ed. D. 


Chairman, Department of Music } 


Fine Arts Division 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 


Mae Branom, M. 
Chairman, Dep artment of Music 


East Texas Baptist 
Marshall, Texas 
Dexter L. Riddle, B.A., B.M. 
Chairman, Department of Music 


College 


Commerce, Texas Director, 
James Richards, Ph.D., 

Chairman, Department of Music 
Hardin-Simmons University 
Abilene, Texas 

E. Edwin Young, M.M. 


Dean, Department of Music 





Howard Payne College 
Brownwood, Texas 

Slyde Jay Garrett, M.M., Mus.D 
Dean, Department of Music 


Incarnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. I. 
Chairman, Department of Music 


Lamar College 

Beaumont, Texas 

George Parks 

Chairman, Department of Music 


Mary Hardin Baylor College 
Belton, Texas 

Walter Gilewicz, Mus. D. 
Director, Department of Music _ 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph. D. 
Chairman, Division of Fine Arts 


Midwestern University 
Nichita Falls, Texas 
Mrs. O. J. Didzun, B.M., M.A. 
*hairman, Department of Music 


North Texas State College 
Denton, Texas 

W. H. Hodgson, B. M., Ph.D. 
Yeon, School of Music 











22 





Sacred Heart Dominican College 


Sam Houston State College 
Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 
Chairman, Department of Music 


Southern College of Fine Arts 


Southern Methodist University 
Dallas, Texas 

Orville J. Borchers, B.M., M.A., Ph.D 
Dean, School of Music 


| Southwest Texas mee College 
San Marcos, 
East Texas State Teachers College (R.A. Tampke, BM., Ph.D. 

Department of Music 


Southwestern University 
| Georgetown, 
Henry E. Meyer, B.M., M.A. 

Mus. D., Dean, School of Fine Arts 


| Stephen F. Austin State College 
Nacoacdoches, Texas Pl T 
Frederick Baumgartner, M.M. aw: 
Head, Department of Music 


Sul Ross State College 
Alpine, Texas 

Glen Francis Davis, B.S., M.A 
Shairman, Department of Music 


fexas Christian University 
Fort Worth, Texas J. C. Wray, B.M., M.A., Mus. D. 
T. Smith McCorkle, B.M., Ph.D. 
Jean, School of Fine Arts 


fexas College of Arts & 
Kingsville, Texas 

|. W. Chidester, Ed.M., Ph.D. 
thairman, Division of Fine Arts 


Industries, 


Dr. Clint R. Hackney, President 


Dr. Wm. E. Jones 
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William Swegles, M.M., 
Department of Music 


9 | Houston, Texas Denton, Texas Brenham, Texas 
fos ia aoe | A. E. Hall, M. M., Director J. W. Eberly, Ph. D., Head Mrs. J. C. Lauderdale, M.M. _ 
Francie Hi Mitchell M.A.. Chairman Department of Music | Department of Music Chairman, Department of Music 


Lubbock, Texas 


Fort Worth, Texas 


| Houston, Texas Donald W. Bellah, M.M. 
Daniel Baker College Homer F. Springfield, B.S., M.M., | Director, Department of Music 
Brownwood, Texas | Mus. D., President 


Trinity University 
San Antonio, Texas 


Department of Music 


University of Texas 
Austin, Texas 

Texa a 
Dean, College of Fine 


University of Houston 
Merrills Lewis, Ph.D 
Texas Chairman, Department 
Houston, Texas 


Shelby Collier, B.M 


Canyon, Texas 
M. J. Newman, M.A. 


Seminary 
Fort Worth, Texas 


Dean, Schoo! of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 
| Elvin Fite, M.M. 
Head, Dept. of Music 


Officers 


Daniel Sternberg, Vice-President 


J. Campbell Wray, Past-President 
Directors 


Frederick ee 











| Texas Lutheran College 
|San Antonio, Texas Seguin, Texas 


| Sister M. Amabilis, M.A., M.M. 
Director, Department of Music 


Texas State College for Women 


| Texas Technological College 


Gene L. Hemmle, B.S., M.A., Ph.D | | Robert Clinton, M.M. 
Chairman, Department of Music 


Texas Wesleyan College 


Albert Herff-Beze, Acting Head 


William Doty, B.M., 


|Paris Junior College 
Arts | Paris, Texas 
Mrs. Troy C. Thompson 
Shairman, Department of Music 
of Music 


Wayland Baptist College 
M 


Chairman, Department of Music 


West Texas State College 


| Chairman, Department of Music 


Southwestern Baptist Theological 


Dr. Donald W. Morton, Sec’y | Mus- D. President 


. T. Smith McCorkle | Texas School of Fine Arts 


| Arlington State College 
Arlington, Texas 

Earl D. Irons, Mus. D. 

| Chairman, Division of Fine Arts 


| Blinn Junior College 


Chairman 





Cisco Junior College 
| Cisco, Texas 


| Chairman, Department of Music 
|}Del Mar College 
Corpus Christi, Texas 
C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 
| Kilgore, Texas 
Miss Anne Dean Turk, B. M. 
Chairman, Department of Music 
| Odessa College 
| Odessa, Texas 
| Paul Peck 


| Chairman, Department of Music 
Ph.D 


| Ranger Junior College 

| Ranger, Texas 

Fred Baumgartner, B.M. 
Head, Department of Music 


San Angelo Junior College 

| San Angelo, Texas 

William Ardis, B.M. 

| Head, Department of Music 

San Antonio College 

San Antonio, Texas 

| Marjorie Walthall, Ph.D. 

Chairman, Department of Music 

| jarieton Staite College 

| Stepherville, Texas 

| Donald W. Morton, M. M., Mus. D 

| lead, Division of Music und Fine 
Arts 

| femple Junior College 

| Temple, Texas 

| {rene Havecost, M.A. 

| Chairman, Department of Music 


Conservatories 


Musical Arts Conservatory 
| Amarillo, Texas 
| Gladys M. Glenn, M. Mus., M.A., 


“ort Worth Conservatory 
Fort Worth, Texas 

eanette Tillett, President 

| Houston Conservatory 
Houston, Texas 

Mozart Hammond, President 


| Austin, Texas 
Miriam Gordon Landrum, Pres 
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ABILENE 


BURFORD, Leonard—M. A., Director, Depart- 
ment of Music, Abilene Christian College. 


WOOTTON, Charles F. Pianist, Conductor 
Piano, Theory, Public School Music, 2001 
South 19th, Abilene, Texas 


AMARILLO 
GLENN, Gladys M.—M.Mus., M.A.; Mus.D., Pres- 
ident and Teacher of Piano, Musical Arts 
Conservatory, Amarillo, Texas. 
JOHNSON, Ardath—Mus.B. & Mus.M. Piano and 
Theory. Musical Arts Conservatory. 1710 
Tyler St., Amarillo, Texas 


AUSTIN 
ALLISON, _Irl President, National Guild oi 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu 
dent Musicians. Sponsorship of the National 
Piane Playing Auditions. Address: Box 1113 
LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th 


BEAUMONT 


MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools 


BROWNWOOD 
BARTHOLOMEW, Mrs. E. C.—Teacher of Piano 
Theory, Organ; Progressive Series of Piano 
Organist, First Methodist Church, 907 Center 
BRANOM, Mae—Professor of Music. Chairman 
Dept. of Music, Daniel Baker College 
GARRETT, Clyde Jay—-Dean, Departmen: of 
Music, Howard Payne College, Brownwood 
RICHEY, Charles E.—Voice and A Capella 
Choir, Howard Payne College, Brownwood 
THIEBAUD, Frederick—B.M., M.M., Professor 
Piano, Department of Music, Howard Payne 
College 


CANYON 
BRIGHT, Houston—Associate Professor of Music 
West Texas State College, Canyon, Texas 
CORPUS CHRISTI 
WOLFE, C. Burdette--Chairman school of Mu 


sic, Del Mar College. 


CUERO 
WENDTLAND, Wm. W. A., M.A., B.M.E., 
Ed. D. Director, Instrumental Music, City 
Schools. 


DALLAS 


BECK, Irma—Piano Harmony, 5119 Junius Street, 
Ph. T-2986 


BORCHERS, Orville J].—Ph. D., Dean, School of 
Music, Southern Methodist University. 


COBB, Hazel—Piano-Teaching Methods. 352] 
Cornell Ave., Dallas 5 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156 
Class Piano; City Schools. Res. Studio, und 
301 Whittle’s, 2309 Pennsylvania. 

FURR, Cleo Frost, B. M.—Piano, Theory, 4218 
Throckmorton. 

GOLDEN, Mrs. J. Roscoe—<Associate Professor 
of Voice, Southern Methodist University 


HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session — Normal 
work; Refresher course for piano teachers. 

Brook Mays Music Studios. 
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KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue 


POLK, Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn) 


VAN KATWIJK, Paul—Dean of School of Music 
Southern Methodist University 


DENTON 


HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338 
N.T. Station, Denton, Texas 

JONES. William E.—Professor of Music, Texas 
State College for Women 


KASZYNSKI, Hubert B.—Assistant Prof. Musix 
T.S.C.W., Denton. 420 Sherman Dr., Denton 


OWSLEY, Stella, B.S., M.A., Mus. D. Dramatic 
Lyric Soprano, Teacher of Singing, Author of 
“Helpful Hints to Singers ind ‘The Child 
Voice.” Texas State College for Women 


SCIONTI, Dr. Silvio—-Artist Professor of Piano 
North Texas State College 


EL PASO 


MUTNICK, Mrs. Reuben Teacher f Piano 
6313 Weems Way, E! Paso, Texas 


THE MORGAN Piano Studies, 1323 Montana St 


Ph. 2-950 


FLORESVILLE 


SPRUCE, Mrs tleo——Piano 


FORT WORTH 


ACERS, Victor B Graduate, New England 
Conservatory; Past National President, Com 
posers and Authors Association of America 
Teacher of Voice; Soloist Composer and 
Song Leader. Music Director Riverside Church 


BELLAH, Donald W.—B. Mus., M.M., Chairman 
Division of Fine Arts, Professor f Organ; 
Texas Wesleyan College 


McNEELY, Dr. Edwin—Teacher f Voice; Mc 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo 
logical Seminary 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson 


WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Direc- 
tor Texas Music Teachers Association. 426 


o 


S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory. 3325 Ave. 


GONZALES 
BROWN-WYNKLE, Mary Helen—Music Therapist 
for Gonzales Warm Springs Foundation and 
for Ottine Elks’ Hospital for Crippled children 
931 St. Joseph Street. 


GRAHAM 


IDDINGS, Frank E.—B.M., Ed. Supervisor of 
Music, Graham Indep. Schools; Band Instr., 
Midwestern University. 


HARLINGEN 
ORMESHER, DAVID—Teacher f Singing 


HOUSTON 
KEARNEY, Jane Mahattey 
Marshall Ave 
SOUTHERN COLLEGE OF FINE ARTS—Dr. Ho 
mer F. Springfield, President 


hool of Piano, 21 


SAN ANTONIO 
BLANKENSHIP, Bill—Tenor. Box 1382, San An 


tonio, Texas 


FOX, Oscar J., available 


personal appear 
ances in programs f his songs. 328 Ff Mul 
berry. Soloists: Mary David, soprar Art 
Dickson, baritone 

oHARLAN, Henry Grady blisher 


Editor Southwestern Mu: in, Pres. San An 
tonio Music Teachers As 


INCARNATE WORD COLLEG a a 
sine, M. M., Chairn ne ' 


LEGARE, Howard—B.M. Pian Incarnate Word 


College. 419 N. McCullough Avenue 
LOPER, Mary Stuart—Soprano. Teacher of Sing 
ing. 115 Humphrey Avenue 
OUR LADY OF THE LAKI ; ster M 


Amabilis, Director Depart nt of Mus 


ROZANCE, Trudie and Tony—dAccordion teach 
ers, Trinity University; Studio 2813 North St 
Mary's. 


SEYMOUR, Stella H {.—I Norma 
Instructor. State Affiliation. Studios—1419 §S 
St. Mary’s. Woodlawn Place. Phone Ken 
wood 0559. 


STAFFEL, Tekla ; Sch f rT Teacher 
Piano, Theory, Harmony, 235 Arr Blvd 
STURCHIO, Frank G.—Direct { M 


Mary's University 


SHERMAN 
MITCHELL, Francis H n, Division of 
Fine Arts and Departme: { M Austin 
College, Sherman Texas 
TEMPLE 
TEMPLE JUNIOR COLLEGE Department of Musi 
Irene Havek Director 
WAXAHACHIE 
COLEMAN, Augusta Bate Piano-Voice Coach 
Pupil of Leschetizsky ember Leschetizsky 
Assoc. of America. 115 Brown Street 
WICHITA FALLS 
DIDZUN, Mrs. O 
sion of Musi Midw 
ALABAMA 
BELDEN, Lotia A.—Dist t 
Rhythm Band 
mingham. 
PALMAI-TENSER, M 
Concert, Oratorio), ¢ I 
Studio Mme. Rose-Palmai-T« I 26 H 


St., Mobile 18 


ARKANSAS 
BAILEY, Katherine Price—Teacher of Singing 
Fort Smith Junior College. Member National 
Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith, Ark 


CALIFORNIA 


FUCHS, Professor Viktor—Voice 
Laurel Avenue, Hollywood 46 


1545 Nor 


WEES, Edna K., Teacher of Piano, 1644 War- 
nell Ave., Los Angeles 24 

















COLORADO 
COFFIN, Dr. Berton—Teacher of Singing, School 


of Music, University of Colorado. Boulder, 
solorad 
FLORIDA 
JONES Jehn Teacher of Piano, 
R. R. N Box N 229 
ILLINOIS 
Chicago 
IE Y NG, Richard—Teacher of Singing, De 
Paul University. De Young Studios, 721 N 
Michigan Ave 
;ANZ, Rudolph—President, Chicago Musical 
lege. 64 Van Buren Street. 
MacBURNEY, Thomas N.—Teacher of Voice, 


609 Fine Arts Bldg., 410 South Michigan Ave. 


INDIANA 


IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 


ington, South Bend, Indiana. 


IOWA 
SIGMA ALPHA lOTA—Kathleen Davison, Na- 


tional President 1009 25th Street, Des 
Moines 11. 


KANSAS 
TAYLOR, Robert M.—A.B., A.M., M.M., Ph.D., 
Oratorio and recital, Tenor. Adjudicator and 
juest director of festivals. Head of Music 
Department, Kansas State Teachers College, 
Emporia, Kans 


MASSACHUBETTS 


JOHNSON, Edna Cora—Teacher of Piano, Theory, 
Harmony. 1396 Beacon St., Brookline, Mass. 





NDRICEK Gladys Posselt Pianist-Teacher, 

t University College { Music. Private 

Syr *hambers, 246 Huntington 
MICHIGAN 


DELTA OMICRON—National Professional Music 
Fraternity. Miss Marie Marti, National Presi- 
dent. 18240 Meyers Road, Detroit 35, Mich. 


MINNESOTA 
WAUGH, Harvey R.—Chairman, Division of 
Arts & Music, State Teachers College, Saint 
Cloud, Minn. 


MISSOURI 
STER COLLEGE MUSIC DEPARTMENT. Mem- 
of nal Association of Schools of 
ind B. of Music Edu- 
the Registrar, Web- 






NEBRASKA 
HEDGES, Doris—Asst. Prof. of Music, Education 
& Piano, Nebraska State Teachers College, 
Kearney, Neb. 


NEW JERSEY 
FELL, Romley—Teacher of Singing. Member 
NYSTA & NATS. Studios: Home, 38 James St., 
Newark 2. 


NEW MEXICO 

BUCHANAN, Gillian, Associate Professor of 
Music, Eastern New Mexico State College, 
Box 117, Portales. 

DANFELSER SCHOOL OF MUSIC. Byrdis Walk- 
er Danfelser, B.M., M.A., President. Faculty 
of 18 Teachers. 123 So. Broadway, Albu- 
querque. 

PAGE, Robert—B.A., M.M., Instructor of Voice, 
Eastern New Mexico University, Portales, 
N. M. 


NEW YORK 
ALBERTI, Solon—Teacher of Singing, Coach in 
Repertoire, Hotel Ansonia, Broadway at 73rd, 
New York City 23 


ETTS, May L., Teacher of Piano, Associate 
Teacher to Guy Maier, 719 Steinway Hall, 
New York City. 

HATCHEK, Walter Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, EDWIN—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Summer Master Class, July 6-August 15. 
338 W. 89th St., New York 24, N. Y. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 
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TAYLOR, Bernard—Teacher of Singing, Juil- 
liard School of Music, New York City, Juilliard 
Summer School. Member American Academy 
of Teachers of Singing, National Association 
Teachers of Singing and New York Singing 

Teachers Ass'n 


7. 


464 Riverside Drive, New 


Representative Na 
Teachers, 527 W. 12lst 





OKLAHOMA 

COLLAR, Helen—Piano Dept., Oklahoma Col 
lege for Women, 182812 S. 19th St., Chickasha 
Oklahoma 

RICKER, Herbert—B.A., B.M M.M., Concert 
Pianist - Composer - Teacher. Studio: 716 NW 
19th St., (Guest Teacher, Sherwood Music 
School, Chicago). Oklahoma City, Okla 

PENNSYLVANIA 

MU PHI EPSILON, National Music - Sorority, 
Ruth Row Clutcher (Mrs. John) National Pres 
ident, 21 Kent Road, Upper Darby. 


UTAH 
CLARK Allie W.—Voice Teacher-Repertoire 
1113 North 9th East, Provo, Utah 
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Folklore Festival .. . 


(From page 22 
folk, in verse: 


She had a remedy for everything; 

Tansy for toothache, mullein leaf 
for phthisic, 

Snuff and tobacco for the wild 
bee’s sting, 

Stump brew for warts, and sassafras 
for physic. 

For troubled dream, a pillow of 
anise-dart, 

And for a broken heart 

Why, anything . 


In pioneer days, young people found 
it difficult to derive pleasure from 
music, because deeply religious folk 
rejected instrumentation as “a work 
of the devil.” Pianofortes, harps 
melodians, zithers, or dulcimers were 
acceptable only when used for strictly 
religious purposes. 


When Bobby Barnes of Mountain- 
burg, Arkansas, comes to the Union 
ballroom platform in June, this year, 
folk ballads and stories in music will 
be given by her on the zither. Mrs. 
Barnes is a perennial favorite folk- 
lore entertainer. 


And, of course, no folk festival, 
regional or national, is complete with- 
out the hardiest of perennial entertain- 
ers, Booth Campbell of Cane Hill, Ar- 
kansas. Booth, who built his own guitar, 
which he indicates with eloquent ges- 
tures more than plays, is featured on 
programs of the National Folklore 
Society every year. He is the type of 
program material no one can tabulate 
for specific numbers. He just plays 
naturally whatever he is in the mood 
for. Like all individualists, he has his 
preferences, and this year they may be 
“I’m A Good Old Rebel,” already re- 
corded for the Library of Congress; 
or “Windy Bill.” His repertoire of 
folksongs is large, Booth is generous, 
and time usually runs out before the 
singer’s enthusiasm wanes. 


Others to be featured on the folk 
program will be Doney Hammontree 
of Farmington, Arkansas, who has re- 
corded songs for the Library of Con- 
gress; and Mary Jo and sister Oliva 
Davis, two young singers who appear 
on the programs each year. In addition, 
there will be play-party games with 
familiar folk tunes accompanying them 
for everybody’s participation and en- 
joyment. 

As the late poet Fletcher said, in an 
address launching the first of Arkan- 
sas’ folk festivals, “. a root is a 
risky object for exploration. You must 
must love folk in order to be able to 
gather folklore.” Many of these ‘roots’ 
are still intact in Arkansas. It is to 
them we owe the still faintly glowing 
embers of a national heritage. 


With the rekindling of these embers 
through annual events such as the 
Arkansas Folk Festival, or the Ozark 
Folk Festival at Eureka Springs, Ark- 
ansas in October, there is hope for the 
perpetuation of man’s history and the 
three chapters: past present and 
future. 
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| i 
| THE MAJORS 
| and i 
THEIR RELATIVES i 
by EULA ASHWORTH LINDFORS 





| This valuable book is one of the best sellers in our list. It / 
contains every major scale and its three minor relatives in oc- | 

tave form. In order that the student may be able to understand 

scale building, and the origin of the signatures of the various 
scales, a small diagram is placed at the top of each page show- 

ing the formation of the scale or scales below to fit its par- 

ticular pattern. 


Price $1.25 , 
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THOMAS H. TAYLOR, President 
BROWNWOOD, TEXAS 


DIVISION OF FINE ARTS 
Clyde Jay Garrett, Mus. M., Mus. Ed. D., Mus. D., Dean | 
®@ Music | 

ee Drama | 

| 


e@ Art | 
Majors and Minors in twelve fields leading to the | 
degrees of 


Bachelor of Arts Bachelor of Science 


Master of Education 


For catalogue and other literature | 
write | 


THE REGISTRAR | 
HOWARD PAYNE COLLEGE BRCWNWOOD, TEXAS 
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MIDWESTERN UNIVERSITY 
(Wichita Falls, Texas) 
offers curricula leading to 
BACHELOR OF MUSIC DEGREE | 
with major in 


PIANO, VOICE, VIOLIN, 
MUSIC EDUCATION 


Music Education with Concentration in 


PIANO, VOICE, VIOLIN, ORGAN, 
CELLO, WIND INSTRUMENTS 


B. A. DEGREE 
Reserve Officers Training Corps 


Associate-Member National Association of Schools of Music 
Texas Association of Music Schools 


Southern Association 
American Assn. University and Colleges | 
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©@his Summer: 


for your Boy and Girl 














CAMP FUN 
at 
MUSIC = 
ALL-’ROUND 
DEVELOPMENT 


at 


THE MUSI AMP 





CENTER POINT, TEXAS 


@ 2,000 feet high in Kerrville 
Hills on beautiful 
Guadalupe River 


@ Limited enrollment 
of well-recommended 
Boys and Girls, Ages 7-18 


@ Terms of 3 or 6 weeks, 
one-week MUSICAMP FESTIVAL, 
or all 7 weeks 


@ Camp Opens June 7 
Music Festival Week—July 19 


@ Activities: Archery, Arts, Crafts, 
Dramatics, Riding, Riflery, 
Tennis, Swimming, Out-Camping 
Music—Band, Orchestra, Chorus 
Piano, Coaching, Baton Twirling 


— Experienced Supervision 


@ Camp for lease to groups 


Mail Daeg for Details 








| 1842 Richmond — Houston é, Texos 


| Please send Kamp Karankawa literature | 


Name 
Address 
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it is to play a Pedler in tune 
...yes, even for a beginner! 
Better yet, listen to a whole 
section playing Pedlers. 
Then you'll understand 
why so many bandmasters 
recommend Custombuilt 
Pedler...the clarinet with 
accurate intonation! 

THE PEDLER COMPANY 

ELKHART, INDIANA be 
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Fine woodwinds exclusively for more than four generations 
Think American 


Buy American Be American 











IMAGINE! 


A BOOK 
OF EXERCISES 


PUBLISHED 


FOR ALL ORCHESTRA 
AND BAND 
INSTRUMENTS 


Especially 
designed 


—_TO— 
TEACH 


When “NOT” To Play 














Do You Want A Fally Reunded 
Musical Education ? 


You can get it at Hardin-Simmons University. 
Instruction in Voice, Instruments, and Theory 


HARDIN-SIMMONS UNIVERSITY 
Abilene, Texas 


“The school which is noted for its a cappella choir and its 
cowboy band” 


Lud 


RHYTHMIC 
REST PATTERNS 


by 
GROVER C. YAUS 





























FLORENCE FENDER BINKLEY 


announces 


SUMMER WORKSHOPS IN SOCIAL MUSIC 


Phoenix, Arizona Webster Groves, Mo. San Antonio, Texas 
Cheyenne, Wyoming, Okla. City, Okla. 


Send all inquiries to: Florence Fender Binkley, 
4415 N. Kelley, Rt. 1, Box 5, Okla. City, Okla. 


>DOES 
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>THAT 
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John Philip Blake, Jr., President 


SUMMER SESSION COURSES 
(June 22—July 31) 
Applied Music and Opera 
Music Theory and Music History 
Public School Music and Piano Teaching Methods 


For special bulletin write 


7803 Bonhomme Avenue St. Louis 5, Missouri 








equally effective for individual 
and class instruction 


Send for a FREE 
CONDUCTOR — to 


BELWIN 


Rockville Center 
Long Island, N. Y. 











